K 1 


“GREEN MANSIONS 
will become — 
in the GONE 
WITH THE WIND 
sense—a 
classic.” 


—Films and 
Filming 


iss 


MGM 


presents 


AUDREY 


HEPBURN 


x 
ANTHONY § 
PERKINS 

in the 
forbidden 
forests 4 

—_ the 

Amazon. +" | 


GREEN at, 
MANSIONS’ Hea 


4 
CINEMASCOPE ‘Ss 
METROCOLOR 1/1 NON 


Co-starring 


LEE J. ‘yar 
COBB Hiaaaall 


*« 
sessue HAYAKAWA : 
ENRY SILVA 
Screenplay by 
DOROTHY KINGSLEY 
Based on the 
novel by 
W. H. Hudson 
M:G'M 
RELEASE 
SEPT. 28 


Directed by 
MEL FERRER 


Produced by 
EDMUND GRAINGER 


v¥ 
’ 


x 
«x 
‘ 
* 
: 
x 
* 
«x 
+. 
a 
x 
: 
x 
7 
* 
*” 

* 
«x 

x 
x 
st 
x 
x 
5 
* 
I + 
x 

* 
x 
x 

oD x 

* + 
x 
_ 
x 
+ 
os 
* 
«x 
: 
: 
x 


KinemarooraPH Weexiy, 17/9/59 


BAMBOO 
SALTED NUTS 
The 


LARGEST NET SALE: OVER 5,000 COPIES 


Certified by the Audit Bureau of Circulation 


KINE i/o 


WEEKLY 


(I “Maid 
yvons Man 


DOUBLE 
SALES 


with 


World's Best! No. 2,711 


Thursday, September 17, 1959 


DOUBLE HIT 


Vol. 508 | 


A postal ballot is to be arranged by the Society of 


ews highlignts... 
Cinema Managers “as to the desirability or otherwise 


UNION MERGER? of seeking to secure an amalgamation with NATKE.” 


This was decided by the SCMA national executive council on Thursday after a very protracted 
discussion on a resolution to that effect from the Glasgow and West of Scotland branch 

It was decided that the ballot will be held within the next three months so thai the result can 
be reported to the next meeting of the SCMA executive on December 9. 


The CEA has suggested that in view of the forthcoming 
N AT K £ WAITS general election its talks with NATKE—which seek to vary 
certain points in the present agreement—should not be held 
until after October 8. The union has agreed. Said general secretary Sir Tom O'Brien 
involved in both sides of the talks will also be involved in the election.” 
When the talks are resumed the union will ask for a general increase in wages (the figure has 
yet to be determined), and improved working conditions, working hours, holidays, time-off and 
meal breaks. 


Sir Tom also said a second meeting had been fixed with the KRS for September 29, when pay 
talks will be resumed. 

Sir Tom is also involved in negotiations on behalf of the film studios division with the BFPA. 
A meeting has been set for the end of this month when the union will continue its outstanding 
wage differential talks and also ask for a general wage increase. 


‘Many people 


The BFPA welcomes the Board of Trade’s proposal 

a b p A AND LEVY that cinemas playing non-35-mm films should make 

levy payments with a ceiling of 4.9d. for a seat price 

of Ss. and over. It is not too happy, however, with the Board’s second suggestion that, if adopted, 
the ceiling should apply to all cinemas, irrespective of what kind of film 1s shown 
“We cannot see that that is a logical step,” said a spokesman for the producers. 

The CEA general council has already agreed to both ideas; and the FBFM 


will consider the 
proposals at its council meeting on September 23. 


The Hon. Leonard Hall has joined Herbert Wilcox's newly- 

WILCOX PLANS formed production company, Everest Universal Pictures, 

as chairman. Everest Universal—the other directors are 

Herbert Wilcox, Anna Neagle and E. W. Sims—will shortly announce details of its production pro- 

gramme of two big features and two domestic comedies as well as its plans for television production 

Leonard Hall, the son of Viscount Hall, served with the Navy throughout the last war as a 
Surgeon Lieutenant-Commander and joined the industrial group of Powell Duffryn in 1946 


Wilcox’s next picture is “ The Navy Lark Again,” which starts filming at Walton Studios on 
September 28. 


The first two pictures to be shown 
under the USSR-USA film agreement 


‘MARTY’ FOR MOSCOW will have simultaneous premieres in 


Moscow and Washington. The U.S film is “ Marty,” released by United Artists. A delegation of 
three to five American motion picture personalities will go to Moscow for the premiere. The Soviet 
film is ““ The Cranes Are Flying.” The Washington premiere, to be held at the Dupont Theatre, will 
be sponsored by the wives of the Foreign Service of the United States for an invited audience. 
It will be a benefit performance. 

Four Soviet motion picture personalities will go to Washington for the premiere and will remain 
for seven days in the United States. The Soviet picture is being distributed in the United States 
by Warner. 

Under the agreement, Soviet authorities purchased 10 U.S motion pictures for exhibition in the 
Soviet Union, and U.S companies purchased seven Soviet films for distribution in the United States. 

The Soviet pictures are being shown in the United States in co-operation with the Department 
of State, under whose auspices the motion picture agreement was negotiated. 


The other six Soviet pictures will be released in the United States at spaced intervals following 
the November 10 premiere. 


FIDO acts on 
BBC deal 


THE full board of FIDO, meeting on October 
1, will consider the reported deal for the sale 
of a number of American first features to the 
BBC for showing on television. 

Kine. understands that a producer concerned 
is David O. Selznick whose last feature. ** A Fare- 
well to Arms,”’ was seen in this country last year. 

FIDO is now investigating the full facts of the 
case, 

On Tuesday MGM denied a report in the 
Daily Mail which implied that “Gone With 
the Wind” was among the pictures included in 
the deal. Charles Goldsmith said the ownership 
and contro! of “Gone With The Wind” were 
with MGM, which had no intention of making 
the film available for television. 

Attention was first drawn to the matter by 
CEA president J. D. Richards at General Coun- 
cil. He said that FIDO would have to give 
serious consideration to the matter, and it might 
be that it would ask the CEA to recommend 
that all exhibitors should refuse to book films 
in which the producer was concerned. 

As next General Council meeting is not due 
until November, president Richards suggested 
that rather than call a special meeting, CEA 
representatives on the FIDO board should be 
empowered to implement any action required in 
the name of the association. This suggestion was 


agreed. 
The terms of the alleged deal are still 
uncertain. 


At a press conference following General Coun- 
cil general secretary Ellis Pinkney said the pro- 
ducer was fully aware of FIDO—and what it 
stood for. 


DUKE OF EDINBURGH 
VARIETY'S GUEST 


The Duke of Edinburgh and Ear! 
Mountbatten of Burma, both life mem- 
bers of the Variety Club of Great 
Britain, are to attend the club’s 10th 
anniversary celebration luncheon at the 
Savoy Hotel on Tuesday, November 10 

Stars and others who have assisted 
Variety Club are to be guests at the lun- 
cheon. 

But apart from the specially invited 
guests, the luncheon will be for members 
only. This ruling is necessary because of 
restricted accommodation. Therefore, 
members will not be able to invite per- 
sonal guests as is customary at the 
monthly luncheons. Tickets will be 50s. 
each. 


Viewpoint 


THE FUTURE OF 
THE LEVY 


CEA General Council has accepted the 
Board of Trade proposal that in bringing non- 
35mm. shows within the orbit of the produc- 
tion fund, a seat price ceiling of Ss. should be 
applicable. 

This satisfies the demand that specialised 
shows such as Todd-AO presentations should 
not escape contributions to the production 
fund. At the same time, it allows for the 
view that payment of the full scale of levy 
for such shows would seriously jeopardise 
their economic position. 


The CEA General Council has also accep- 
ted a further recommendation that the ceiling 
should be avplied to all cinemas irrespective 
of the type of show presented. The producers, 
on the other hand, do not share the view of 
the CEA that the ceiling should be made com- 
mon to all cinemas. 

The producers’ attitude is not surprising, 
for it reduces, to a degree, the gain to the pro- 
duction fund. 

However, the producers take the view that 
it is not a logical step, bearing in mind the 
cost factor. But exhibitors can argue that the 
specialised form of presentation with 35mm. 
is proportionately costly in operation, even 
allowing for relative costs for initial installa- 
tion of equipment. 

The application of the ceiling to all types 
of cinema show would seem to be an equit- 
able basis for the imposition of the levy. 

But, exhibitor discontent over the statutory 
levy goes beyond its application to specialised 
shows. Exhibitors are not certain that the 
benefits are being directed to the quarters that 
need it most. 


With the existing formula, success secures 
the biggest reward, but the independent ex- 
hibitor is not entirely satisfied that the appar- 
ently successful producer should receive aid 
at the expense of the exhibitor who is hard 
pressed to make ends meet. This point of 
view must be taken into account in the con- 
sideration of the future of the levy. 
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Livi Choe 


SEVERAL Labour MPs are planning to refer 
to the need for the abolition of cinema tax in 
their election addresses. 

One of them is Stephen Swingler (Newcastle- 
under-Lyme) who has asked more Commons 
questions on film subjects during the late Par- 


liament than anybody else. 
Mr. Swingler is now drafting his election 
address. He will link the need for abolishing 


cinema tax with the Labour Partv’s policy state- 
ment on leisure, which was summarised in these 
pages three weeks ago. 

A Brighter Britain is Mr. Swingler’s theme— 
and he wants to keep as many cinemas as 
possible open, backed by a flourishing British 
production industry. 


+ + + 


ELECTIONEERING time obviously provides 
the opportunity to make an early start in the 
tax campaign. 

Rightly, the CEA entertainments tax commit- 
tee has taken the view that prospective candi- 
dates should not be pressed to give undertakings 
on this issue, but as there will be a number who 
are not fully acquainted with the trade’s case, 
the committee has urged that local exhibitors 
should put the candidates of all parties in the 
picture as soon as possible. 

At the same time, it is recommended that 
exhibitors should indicate that they hope for 
the support of the candidates if returned to par- 
liament. 


+ + + 


REPORTS from America link the name of 
David O. Selznick with a deal for the sale of a 
number of features to BBC television. 

The fact that a reported deal had been referred 
to FIDO was brought out into the open at the 
CEA general council meeting last week. 

The exact nature of the deal is not yet known. 

However, the reports from America indicate 
that Selznick is contemplating an anti-trust suit 
presumably to restrain distributors or their 
agents from participating in measures designed 
to impose restrictions on the sale of films. 

The effect of such a suit, if it succeeded, is a 
matter of conjecture. But apart from the fact 
that a U.S ruling has no legal standing here, 
British exhibitors still retain the right to refuse 
product 


+ * + 


IT IS current gossip in the trade that a further 
step in the rationalisation of distribution will be 
the merger of the Warner and AB-Pathe renting 
Organisations. 

This has been widely regarded as a logical 
development for some time. 

The stories going the rounds suggest an early 
decision in view of the presence here of Jack 
Warner. 

But the gossip is not confirmed, or denied, by 
ABPC or Warner. 


+ + + 


BRITISH LION scored a notable success with 
the Sunday night premiere of “Jet Storm "— 
staged at ABC’s Regal, Old Kent Road, South 
of the Thames, and not in the more fashionable 
West End. 

This departure from the conventional and 
sometimes blasé London first nights, made a gala 


occasion for South Londoners and a handsome 
benefit for Clubland, the famous local youth 
centre founded by the Rev. James Butterworth. 

It was refreshing to experience the enthusiastic 
response of local residents inside and outside the 
theatre. And it makes one wonder why the 
industry does not go out of its way to present 
more premieres in suburbs and provinces to 
stimulate interest in cinemagoing. 

Douglas Fairbanks, who takes an active interest 
in Clubland, appeared on the stage to offer 
thanks, on behalf of Rev. Butterworth, to all 
concerned, and singled out David Jones, who 
had recommended that the premiere should be 
held in aid of Clubland. Fairbanks and the 
galaxy of stars making personal appearances 
were given a rousing reception. 

A sustained round of applause was also 
accorded to the film as the tabs closed on the 
credits at the end. 

It was a highly satisfying evening for producer 
Steven Pallos and Cy Enfield, the director, as 
well as for David Kingsley (just back from a 
holiday), Frank Launder and Leslie Faber repre- 
senting British Lion, which is releasing the 


Pendennis production in association with 
Britannia FD. 
Bill Cartlidge, representing ABC, received 


deserved congratulations for the fine support 
which the ABC team gave to the launching of the 
premiere. 


All in all, there was good cause for the cele- 
bration afterwafds at the reception held at Joe 
Lucy’s pub, the Thomas A’Becket, where the 
Mayors of Camberwell and Southwark and other 
guests from the area had the opportunity ef meet- 
ing the picture-makers and the stars. 


Naval honours 


ALTHOUGH the Royal Naval Film Corpora- 
tion’s dinner given to leaders of the industry 
this year was a smaller and more intimate affair 
than On past occasions, because of restricted space 
in HMS Victorious, it was, nevertheless. a 
memorable occasion. 


The party of trade executives, accompanied by 
senior naval officers and governors of the RNFC, 
travelled to Portsmouth by train under the watch- 
ful eye of ABPC’s chairman, Sir Philip Warter, 
who is also chairman of British Railways 
Southern Region. 

From the railhead at the dockyard the guests 
were conveyed to the Victorious in picket 
boats in traditional Naval style. It was an impres- 
sive sight in the glorious late afternoon sun- 
shine. After the guests were piped aboard they 
were received by the Ear! of Selkirk, First Lord 
of the Admiralty, and Admiral of the Fleet The 
Earl Mountbatten, president of the RNFC, in 
the vast hangar in the aircraft carrier. 

Before dinner, the guests were conveyed by the 
aircraft lift to the flight deck, where they were 
entertained by the band of the Royal Marines. 
This inspiring show was brought to a conclusion 
with the traditional ceremony of Colours, against 
the background of a magnificent sunset. 

Incidentally, the Victorious was flying the 
flag of the Board of Admiralty — a rare 
distinction. 

The after-dinner speakers were the Earl of 
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Selkirk, proposing the toast of the KRS; Monty 
Morton, chairman of the KRS, who responded ; 
Admiral Sir Charles Lambe, the First Sea Lord, 
who proposed the toast of “ our other guests ” ; 
Spyros Skouras, who replied; Jack Warner, who 
proposed the toast of the RNFC; and Earl 
Mountbatten, who responded. 


The speeches reflected the happy spirit of co- 
Operation that exists between the RNFC and the 
industry, and were at times amusingly nostalgic. 


The Earl of Selkirk warmly welcomed the 
guests, among them Sam Eckman, Bill Gell, Reg 
Baker, and Frank Hill, the only remaining mem- 
bers who were present at the original meeting 
where the happy relationship between the indus 
try and the corporation was initially established. 
A tribute was also paid to the memory of Sir 
Arthur Jarratt (“No man did more for the 
RNFC than Sir Arthur”), and to Sir David 
Griffiths, late president of the KRS. 


Unfortunately as a result of acoustic conditions 
in the wardroom plus a technical hitch, many of 
the guests were unable to hear the speeches dis- 
tingtly. 


However, the first Lord did refer to the forth- 
coming simultaneous premiere of Herbert Wil- 
cox’s picture “ The Navy Lark” for 20th-Fox, 
in the Victorious and at the Carlton, Hay- 
market. 


Spyros Skouras said that it would, in fact, be 
a triple premiere for the film would also be shown 
simultaneously in the Centaur in the Near 
East. 


Jack Warner recalled with pleasure “the day 
(in 1938) I was gunned into giving Warner Bros. 
pictures to the British Navy on the gratis side of 
the ledger.” 


As usual Jack made his points through amus- 
ing anecdotes, but he ended on a serious and 
appropriate note. Drawing attention to the fact 
that Lord Mountbatten was also present at the 
dedication of the St. Lawrence Seaway he 
thought it fitting to quote in reference to the 
RNFC, the words carved on the stone that com- 
memorates the opening of the seaway: “ This 
stone bears witness to the common purpose of 
two nations whose frontiers are the frontiers of 
friendship, whose ways are the ways of freedom, 
and whose works are the works of peace.” 


The sentiment came most sincerely from a 
noted American who was British-born — in 
Canada 


Incidentally the function was covered by Pathe 
News and will be in today’s edition. 


Worthy cause 


THERE is an appeal from Chief Barker 
Billy Butlin for the fullest possible support for 
Variety Club’s premiere of Paramount's Danny 
Kaye picture, “ The Five Pennies.” 

The Duke of Edinburgh will be attending the 
premiere which is being held at the Plaza, Picca- 
dilly Circus, on Wednesday, October 21. 


The proceeds go to Prince Philip's award 
scheme and to Variety Club’s cancer research 
fund for children—two eminently deserving 
causes. 


Accompanying Billy Butlin’s appeal is a copy 
of a letter from A. Dickson Wright, vice-presi- 
dent of the Royal College of Surgeons and 
honorary treasurer of the Imperial Cancer Re- 
search Fund. which underlines the importance 
of Variety Club’s collaboration with the ICRF 
in establishing a research fund. 

This, without doubt, is the worthiest of the 
causes being aided by Variety Club. 


It was brought home to members and guests 
at last week’s club luncheon when Dickson 
Wright making a further appeal spoke of the 
courage of the late Maxie Thorpe and of the 


tragedy of 
leukemia. 


Kay Kendall, both victims of 
In consequence of reports in the press, Variety 
Club has received hundreds of donations to its 


cancer research funds. 


+ + + 

A TREMENDOUS boost to the club's work 
will result from last Saturday's Sandown race 
meeting, which is expected to realise somewhere 
between £15,000 and £20,000. 

Irving Allen was certainly inspired when he put 
forward the proposal for the meeting with the 
support of Nat Cohen. 


The meeting proved to be one of the most at- 
tractive in the racing calendar, magnificently sup- 
ported by the sponsors of the races, owners, 
various racing associations, the stars and members 
of the trade who turned out for the event, and 
the public. 


Already, arrangements have been made for an 
annual meeting. The plans are even more am- 
bitious. The club aims to stage the biggest in- 
ternational event to be held in this country at 
Sandown next year. 


At Sandown Columbia's Abe Montague made 
a donation of 300 dollars to the club for the St. 
Agnes Home. It will be used to endow a bed 


Production reunion 


IN VIEW of the former association between 
Mancunian and Butchers, which was profitable to 
both sides, there is special interest in the deal 
made by Tom Blakeley with Jack Phillips and 
Bill Chalmers. 


As we reported last week, they are embarking 


on a co-production venture—a domestic comedy, 
“In Walked Eve.” It started production at Wal- 
ton on Monday with Hy Hazell, Robert Urghart, 
Vera Day, seventeen-year-old Sally Smith, a new- 
comer with promise, Garry Marsh, Tony Quinn, 
Dennis Shaw and Bruce Seton in the cast. Francis 
Searle is directing. 


Mancunian’s last picture was made in 1956 
Tom Blakeley is planning to make pictures more 
frequently now that prospects appear to be 
brighter. He reminded me that some of Man- 
cunian’s pictures are still earning money here and 
abroad. 


+ + + 


NAT MILLER believes that he has found an- 
other double-bill programme for Orb distribution 
which will equal, and perhaps exceed, the suc- 
cess of “ Gulliver's Travels,” put out as the 
“Hap-hap-happy show,”’ which has played in 
1,200 situations in the past twelve months 

He has coupled the full - length puppet feature, 
“Hansel and Gretel,” in Technicolor, with the 
first Martin and Lewis comedy success, “* At War 
With the Army,” and describes it as “ the happy 
friendly show.” 


It had a try-out on sneak preview lines at the 
Essoldo, West Hartlepool, a few weeks ago. Des- 
pite the heatwave, the Essoldo experienced the 
biggest business of the year, Nat states. 

He has issued an open invitation to the trade 
to bring as many children as possible to the Lon- 
don trade show at Studio One on Saturday, Sep- 
tember 19. It starts at 9.15 a.m. 


+ + + 


GLAD to hear that Alec Charig is recovering 
from a thrombosis. 


He has asked me to pass on his thanks to 
Roland Hill of Truro, Messrs. Bauress and 
Prance of Plymouth and Maurice Prince of 
Barnstaple for their kind inquiries. A few words 
of cheer will be welcome, I am sure, at Flat 3, 
Grand Parade, Broadway, Bexleyheath (Bexley- 
heath 3690).—The Stroller. 


Guests of 
the RNFC 


At Waterloo before taking train to Portsmouth 
for the RNFC dinner. Top to bottom: The Ear! 
of Selkirk, First Lord of the Admiralty, Sir 
Philip Warter, chairman ABPC; Spyros Skouras, 


Bob Goldstein, Jack Warner; Mike Frankovich 
and Abe Montague, vice-president, Columbia; 
Monty Morton, chairman of KRS council 
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SCMA plan for 
strong regions 


A NEW plan for strengthening 
organisation was approved by the 
national executive council on Thursday 

The plan is that the country will be divided 
into nine regions, with regional committees based 
on one delegate from each branch in the region. 
From each committee one member is to he 
elected as NEC delegaté<and he will also act 
as convener, with-responsibitity for co-ordination 
of branch activities within his region and the 
organisation and recruitment of members 

Reporting on the society's finances, general 
treasurer L. A. Remington pointed out that 
membership fees had remained the same since 
the inception of the society, but operation costs 
had not. 

It was decided that, as from the first fee 
payment date after October 2, the fees of the 
first three grades of member (now paying at 
the rate of Is. 6d., Is. and 9d. per week) should 
be increased by an amount equal to 6d. per 
week. There will be no increase for the fourth 
grade, covering trainee managers and associate 
members. 

On the proposition of 
Counties branch, it was unanimously decided 
to confer honofary life membership on L. A 
Remington, in recognition of his 
the inception of any form of organisation repre- 
senting management. 


its regional 
SCMA 


London and Home 


services since 


AIC branch suggests 


publicity stalls 


THE WEST Lancashire and North Wales 
branch of the AIC decided at its September 
meeting to suggest t& the council of management 
that consideration be given to the possibility of 
the trade taking stalls in local public exhibitions 
which are held throughout the country 

It was pointed out that the stalls could be 
manned by members of the trade in the particu- 
lar localities who would be qualified to answer 
questions The stalls could be used for the 
display of attractive publicity material on current 
films and tied up with book publications, etc 
If it could be arranged for a film star 
the stalls it would be an advantage 
membership of AIC 


to visit 


To assist in increasing 


WALT DISNEY'S 
SLEEPING BEAUTY 
at 
THE ASTORIA, CHARING CROSS ROAD 


is in 


TECHNIRAMA-70 


A PRODUCT OF TECHNICOLOR 


the publication of a brochure was suggested. The 
point was made that the brochure could contain 
information on why the AIC was formed, and 
its aims, and articles contributed by the branches. 

Mr. Orr reported that negotiations with the 
PRS would be resumed in October. It was made 
clear that the AIC would not accept any scheme 
unless members’ interests were fully protected. 

It was decided to hold future meetings of 
the branch at 37, Hope Street on the last Wed- 
nesday of each month, commencing with the 
meeting on October 28. 


Overseas entries for 


ISFA Congress 


REPRESENTATIVES of documentary and 
scientific film organisations from 25 countries will 
take part in the 13th Congress of the Inter- 
national Scientific Film Association to be held in 
Oxford from September 23 to October 2. 

During the 10-day congress the delegates will 
see over 100 films from overseas, featuring a 
variety of subjects ranging from the cause and 
treatment of varicose veins to Einstein's theory of 
relativity A limited number of films from 
Britain will be shown 

The International Scientific Film Association 
was founded in 1947 and now has a membership 
of 30 nations. 


Variety Club to open 
new youth centre 


THE Variety Club is to open its newest youth 
centre, the Kingston Boys’ Club, on Saturday 
(September 19) 

The headquarters cost £7,250, towards which 
Variety Club subscribed £5,250 and the King- 
ston Round Table £2,000. It has been estab- 
lished to meet local youth needs 

The opening ceremony, which will be per- 
formed by the Mayor of Kingston, will be 
attended by many of Variety Club's leading 
members. J. Lyons will give a tea party for the 
club’s 80 boys 


‘This Other Eden’ to 
be premiered at Cork 


EMMET DALTON'S “ This Other Eden ” will 
have its world premiere on September 25 at the 
Savoy, Cork—during the Cork film festival. 

Niall MacGinnis and Leslie Phillips who star 
with Audrey Dalton will attend the premiere 
together with Emmet Dalton and Joe Vegoda of 
Rega! Films International, distributors of the 
picture 

The film was directed by Muriel Box and pro- 
duced by Alec C. Snowden at Ardmore Studios 
in Eire 


Pathe features 
Scots family 


SCOTLAND'S largest family, the twenty-one 
strong Simpson's, is featured in the current 
edition of “ Pathe News.” 

They were collected from their East Kilbride 


Thirteen-year-old Jacqueline Ford, on holiday 
from Lancaster with her parents, was the mil- 
lionth patron to see “ South Pacific "’ at London's 
Dominion theatre. She is seen here being 
welcomed by 20th Century-Fox managing direc- 
tor Jimmy Pattinson and Sam Eckman to a 
reception held in her honour. Jacqueline was 
presented with a magnum of champagne, an LP 
record of the sound-track music and a box of 
chocolates by George Skouras, head of the Todd- 
AO organisation, who flew to London especially 
for the occasion 


home and taken by bus to ABC's Olympia 
cinema, Bridgeton, Glasgow, where the reel was 
playing. After seeing themselves on the screen, 
they were invited on to the stage where W. A. 
Bauchop, AB-Pathe’s Glasgow branch manager, 
presented them with a clock on behalf of Asso- 
ciated British-Pathe. 


Tax was £700,000 


CINEMA tax collected during July totalled 
£700,000—compared with £710,000 paid the 
previous month, when the new tax scale came 
into force. 

Though the figure appears low, in actual fact 
it compares favourably with July, 1958, when 
£770,000 was paid at the old rate of tax. 


IN BRIEF 


@ As part of its promotion for “ The Night 
We Dropped a Clanger,”’ Rank FD has inaugura- 
ted The Grand Order of Clanger Droppers! 
First president is comedian Brian Rix, star of the 
film. 

Brian was presented with the president's sash 
by Tommy Cooper at the Whitehall Theatre last 
week. Once in office, he jokingly enrolled RFD 
general sales manager Harold Boodson. 


@ Associated British-Pathe is to trade show 
Pathe Pictorials Nos. 248/9/250, on Tuesday, 
September 22, at 11.30 a.m., in its Own Theatre, 
2-4, Dean Street, London, W.1. 

@ Trade show of “ The Man Who Understood 
Women ” (20th Century-Fox) is to take place at 
the Deansgate, Manchester, tomorrow, Friday, 
September 18, at 10.30 a.m. 
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The Edinburgh festival 


Seven diplomas to U.S — 


THE United States emerged as the most successful participant in the 
Edinburgh film festival taking seven diplomas of merit. Quality of the 
entries at the festival was much higher than in previous years. 

U.S award winners were “ Donald in Mathmagic Land" and “ White 
Wilderness *' (Walt Disney), ** The Hidden World" (Small World), “* The 
Nun's Story (Warner), “ The Savage Eye” (City Film), “* Skyscraper ™ 


(by Shirley Clarke, Irving Jacoby and Willard Van Dyke), “ 1958 Victory ° 


Circles * (Dynamic Films). 

Other films awarded diplomas of merit were: “ Stars” (Bulgaria—E. 
Germany co-production), *“ Here are no Butterflies and “* Movement and 
Time * (Czechoslovakia), ““Orpheu Negro “ and “ Du Cote de la Cote ” 
(France), “ The Little Adventure "' and ** Why are They Against Us?" (W 
Germany), “ The Innocent Eye " (Britain—BBC television), ** Island of the 
Mongooses”’ (Hungary), “High Journey (NATO), “ Fanfare” and 
“ Praise the Sea” (Netherlands), “* Jetobatics "’ (New Zealand), “ A Visit 
to the Old City of Warsaw’ and “ The White Bear” (Poland), “ The 
Face " (Sweden) and “ Alone ™ (Yugoslavia). 

The third week of the festival consisted mainly of repeat performances 
of successes of the two previous wecks. 

“ The Savage Eye was given three repeat performances in the Film 
House cinema, which, with only 120 seats, could have been filled over and 
over again. 

“ Orpheu Negro,” the French colour feature which won the Golden 
Palm at Cannes, was another commercial “ winnei,”’ and this was given 
two repeat performances during the final week. Single repeat performances 
were given to “Stars” (Bulgaria—E. Germany) and “ The Face” 
(Sweden). 

The principal new film of the final week was “ Partings,”’ a confused, but 
touching Polish story of war-time romance and the reaction of the aristoc- 
tacy to Polish defeat. ‘* Encounter with Germany,” a pleasing travelogue 
of 90 minutes in West Germany, also proved interesting, and an afternoon 
programme was devoted to the films which won the Council of Europe 
awards. 

“The Savage Eye,” which Dr. John Grierson described as one of the 
greatest exercises in intimate cinema that he had ever seen, was the principal 
prize-winner (£200) in a series of awards, amounting to £600, which Roy 
Thomson, chairman of the Scotsman and Scottish Television presented. 
Dr. Grierson was the judge. 

Prizes of £100 were awarded to “ Praise the Sea ” (Holland), and ** High 
Journey.” Four shorts: “ Changing the Guard (Poland), “ Schlieren “ 
(Britain), “‘ The Violinist " (U.S), and “ The Invisible Mirko" each re- 
ceived £50.—Lorna Rhind. 


Gran Premio Bergamo 


TWO HONOURS FOR BRITAIN 


THE Gran Premio Bergamo, a festival of shorts mainly concerned with 
art, has considerably grown in scope since its inauguration last year 

Bergamo is one of the serious festivals that awards money prizes instead 
of medals or gold cups—a fact which weighs heavily with producers of 
shorts. The Grand Prix amounted — as last year — to three million lire 
(about £1,800), but the number of one million lire prizes increased from 
three to seven. No wonder that producers from 28 countries participated. 

First prize went to a 70-minute documentary: the U.S entry, “ The Hid- 
den World,”’ made by Robert Snyder (Small World) in Eastman Color. This 
is a fascinating description of insect life. 

The one million lire prize for “ the best didactic film on art went to 
Great Britain again, to Basil Wright and Michael Ayrion for their art 
documentary, “ Greek Sculpture.” 

An additional minor triumph for Britain was the award of a “ Honour 
Diploma" to Peter Newington’s “ Ezra Pound.” 

The German director Klaus Kirschner won the million lire prize in the 
category “films on architecture ” for his “ Mohammedan Architecture.” 
The prizewinner among “ films on contemporary art "’ was the Italian pic- 
ture, “ La Citta di Vespignani * by Massimo Mida. The German Herbert 
Seggelke got for his ingenious “ Immortal Circus,”’ the prize for “ the best 
TV or entertainment film of art.” 

In the class for animated cartoons, the Yugoslav Vatroslavy Mimica was 
the winner with his highly amusing “ Kod Fotografa ” and the two prizes 
of the Tourist Board went to the Italians—one to Vittorio de Sica for his 
“A Day in Barbagia and the other to Antonio Petrucci for his “La 
Lupa ¢e la Croce.” 

The increasing importance of the Bergamo competition is best illustrated 
by the fact that John Terry from London attended officially in his capa- 
city of managing director of the NFFC. The visit, he said, proved very 
useful and may lead to one or two co-productions.—Francis Koval. 


' Telephone: SHEPHERD'S BUSH 2050 Telegrams: RANKPRESTU LONDON TELEX 


TAYLOR- 
HOBSON Lenses to meet 


the exacting 


| demands in 
| the field of 
+ Motion Picture 
Photography. 


Cooke ‘Kinetal’ 16 mm 


Latest design techniques give a hitherto 
unknown high standard of definition and 
uniformity of image illumination for the 
professional in colour or monochrome. 


Cooke Speed Panchro 


SERIES Il. Up to date designs for improved 
definition and uniformity of image illumination 
over ‘academy’ frame to take advantage of 
latest advances in colour and monochrome 
film stock. 


RANK PRECISION INDUSTRIES 
LIMITED 


G.B - KALEE DIVISION - STUDIO 
WOODGER ROAD, SHEPHERD'S BUSH, LONDON, W.12 


KINEMATOGRAPH WEEKLY: SEPTEMBER 17, 1959 


rt. “thee 


Global TV only 
five years off 


NEW YORK.—Will television br 
become global in the near future? 

Leonard Goldenson, president of American 
Broadcasting-Paramount Theatres, foresees such 
a development within, say, five years 

There is no technical difficulty, he says, in 
relaying TV programmes across the continents. 
It could be done now, by bouncing signals from 
satellites orbiting in space. But it would be too 
expensive to become a commercial reality 

Within five years more practical methods will 
have been evolved. 


vadcasting 


+ + + 


IF SILENT films can be given an 
sound-track they may become 
saleable—perhaps to television 

One or two Hollywood companics have been 
mulling the possibilities for some time. Para- 
mount is believed to be planning modernisation 
of some of its silent “ oldies,”’ including the 
1926 “Old Ironsides,” which would be given 
an offscreen narration. 


adequate 
commercially 


+ + + 


IN FACE of the probability of Telemeter 
introducing Pay-As-You-See TV in Canada within 
the next few months, the Theatre 
Canada has mounted a strong 
paign among 
public. 

A fact sheet which the local T' 
through the Citizens’ Commiuttec 
Montreal, claims that if the sys 
to function 


Owners of 
inti-pay-TV cam- 
exhibitors and members of the 


)A has issued 
Free TV in 
is permitted 

viewers will find themselves paying 

is much as $750 per annum to watch television. 

This computation ts based on a prediction that 
the cost to Telemeter of set-conversion to coin 
operation will approximate to 250 dollars, though 
the charge to the homeowner 
dollars 

Ask the theatremen: “ How do you think they 
will get their money back? ™ 


will be only five 


+ + + 


20TH CENTURY-FOX'’S top management has 
been eyeing the company’s economic situation 
und has put under examination an entirely new 


CUP SQUASH 


It was due 
GOLDEN ORANGE SQUASH I/- ——— on Septem- 


also 


Orange or Lemon 6a 


Firrn tavourites with every 


Kia-Ora Cup Squash Dept 33 Rus ort 


—— 


audience 


h St. London SE! WAT 3063 
ol 
— eee —_ a= 


approach to the incentive system for executive 
employees, including those in the sales field. 

If the scheme matures those involved will be 
given some participation in profits, though here 
and there could be some trimming of fixed 
salaries.—Leonard Coulter. 


Too easy to become 
a film-maker 


BOMBAY .—The Minister for Information and 
Broadcasting, Dr. B. V. Keskar, has shocked the 
industry. When a deputation from the Indian 
Motion Picture Producers Association saw him 
recently with a view to getting the censorship 
rules relaxed, he expressed the opinion that the 
industry needed overhauling. 

Dr. Keskar told the deputation he deplored 
the fact that while even a small shopkeeper had 
to obtain a licence to go into business, anybody 
could walk into the Indian film industry and 
start producing a picture. 

The doctor, it seems, wants to impose certain 
rules and regulations to govern the industry so 
that it can grow along healthy lines. 

It is too early to predict what shape the rules 
and regulation would take, but their drafting 
will be a difficult job because film-making is not 
only an industry, but an art. There would be a 
hue and cry if freedom of expression was im- 
perilled by legislation 


+ 7 . 


RAW STOCK shortage in Pakistan is so acute 
that the Pakistan government may 
impose a form of rationing 

It is believed that the preliminary talks an 
official of the commerce section of the govern- 
mem, Jehangir A. Khan, had with trade repre- 
sentatives favoured the suggestion that raw stock 
should be allotted on the basis of four rolls for 
first shooting and two rolls for every completed 
set.—N. V. Eswar. 


have to 


Raoul Levy 


goes to war 


PARIS. 
when the industry reassembles after the holidays, 
was enlivened by a sharp controversy between 


The first week in September, a week 


Raoul Levy, Brigitte Bardot’s producer, and 
Columbia, distri- 
butors of M. Levy's 
films. 

M. Levy an- 
nounced he would 
not permit Brigitte 
Bardot’s last film 
“ Babette Goes to 
War” to be shown. 


to be 


M. Levy said that 
Columbia, with 
whom he had a con- 
tract, had objected 
to his taking the 
film to Moscow for 
its world premiere, 


CHILDREN DON'T LIKE 
CHILDREN’S FILMS 


ROME.—An official survey here into 
what kind of children’s films children 
like has led to the disturbing discovery 
that children don’t really like children’s 
films at all. 

Overwhelming majority of 1,800 
youngsters questioned said that the films 
aimed at them under-estimated their 
mental age. 

Production of films for the young 
carries a government subsidy, but the 
films produced as a result of a govern- 
ment campaign launched two years ago 
did not, in many cases, pay the electricity 
bills of the cinemas that showed them. 

“Children feel,” said the report 
“that films specially made for them set 
them apart from the adult world, but it 
is their ambition and intention to enter 
this world at the earliest possible 
moment. They consider most children’s 
films as too simple, even puerile and out 
of touch with the modern world.” 


and that objections to his publicity methods had 
also been made. 

M. Levy said: “ My publicity methods have 
produced thousands of pounds worth of free 
advertising.” 

He went on to say that his methods had also 
turned French films into profit-earning entertain- 
ment in America whereas generally French films 
did not make money. 

Finally M. Levy said there would be no 
* Babette Goes to War” gala at Biarritz. He 
added that he had no lessons to receive and he 
would not change his methods. 

“ Fifty-five other distributors are waiting to 
handle my Brigitte Bardot films,” he said. 

* Babette" was due to open simultaneously, 
in several European capitals including Paris, 
Brussels and The Hague. 

But by the end of the week the trouble had 
been patched up. 

M. Levy told me: “All is over now. The 
film will be shown as arranged.” 

It was known that trouble between M. Levy 
and Columbia was brewing when a couple of 
weeks ago it was announced that the next Bardot 
film was to be postponed. 

The newspapers claimed this was due to 
Brigitte Bardot’s condition. She was supposed 
to be having a baby. But her husband, Jacques 
Charrier, told me at the time that the reason the 
shooting had been put off was that M. Levy was 
having trouble with Columbia.—Henry Kahn. 


Berlin angles for 
British market 


BERLIN. — Production trend here at the 
moment is to concentrate on making German 
films more attractive to the British and American 
markets, and the method is to bring in well- 
known international stars. 

Debra Paget and Anita Ekberg marked the 
start. Now British actress Belinda Lee has been 
signed to make three more for German 
producers. 

For CCC she will star in “ Die 1000 Augen des 
Dr. Mabuse” (“The 1,000 eyes of Dr. 
Mabuse ”’), with Fritz Lang directing, Then she 
will make “ Nachtschicht,” followed by “ Katja 
und die.’—Rainer Antoine. 
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New films at a glance 


Title and Renter 


{Blue Angel, The 


R.T. and 
Certificate 
... 107 min. (A) 


(20th Century-Fox)—U.S 


Cast a Long Shadow 
rtists)—U.S 


Dawn Killer, The 


(United 


(CFF)—British 


81 min. (U) 


8 eps. of a 
prox. rf 
min. each (U) 


Foxiest Girl in Paris, The 96 min. (U) 


(MGM)—French 


Gold of Naples 


(Gala)—Italian _ 


Gunfighters of Abilene ... 


107 min. (A) 


67 min. (U) 


(United Artists)—U.S 


*“Night We Dropped a 86 min. (U) 


Clanger, The 
(Rank)—British 


Rebel Set, The 


(AB-Pathe)— U.S 


{Restless Breed, The 


(Renown)—U.S 


Tank Commando 


65 min. (A) 


82 min. (U) 


78 min. (A) 


(Anglo Amalgamated)—U.S 


(C) SUITABLE FOR CHILDREN 


The Blue Angel 


Twentieth Century-Fox. American (A). Cinema- 
Scope. Photographed in De Luxe Color. Direc- 


Stars 
Curt Jurgens 
May Britt 
Theodore Bikel 


Audie Murphy 
Terry Moore 
John Dehner 
David Markham 


Jeremy and Sally 


Bulloch 
Richard Warner 


Martine Carol 
Mischa Auer 
Michel Piccoli 


Vittorio de Sica 
Silvana Mangano 
Sophia Loren 


Buster Crabbe 
Judith Ames 
Barton MacLane 
Brian Rix 

Cecil Parker 
Liz Fraser 


Kathleen Crowley 
Gregg Palmer 
Edward Platt 


Scott Brady 
Anne Bancroft 
Jim Davis 


Robert Barron 
Maggie Lawrence 
Donato Faretta 


(CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE 


effectively, and the songs are tuneful. Old wine 
in a new bottle, the film has, despite a slight 
corkiness, definite box-office bouquet. Very good 
title and star offering. 


ted by Edward Dmytryk. Featuring Curt Jurgens, 


May Britt and Theodore Bikel. 9,677 feet. Release 


October 19, 1959 


SEXY and poignant 
finely photographed in CinemaScope and De Luxe 
Color. A re-make of the German film which 
brought Marlene Dietrich world fame, it concerns 
a staid, bespectacled botany professor who meets 
a cheap, sensual, café singer, reacts like a pre- 
cocious schoolboy, marries the “tramp” and 
then slowly but surely loses all self-respect. May 
Britt, the leggy blonde Swede, looks the part, but 
has a very restricted emotional range as the 
siren. Curt Jurgens is, however, magnificent as 
the disillusioned pedant and, by helping his part- 
ner over many a tricky stile, he also lifts the play 
clear of the commonplace. The coilege and café 


settings, although a trifle theatrical, contrast 


romantic melodrama, 


** pin-ups ™ 


Story.—Immanuel Rath, professor of botany at 
a German high school for twenty-four years, leads 
a narrow, uneventful life. One morning, he catches 
his teenage pupils smirking over “ throwaways ” 
of Lola, star at the Blue Angel, a low café. Rath 
visits the “dive” 
troupe’s artful manager, for admitting youths, 
but is disarmed by Lola. Ignoring the warnings 
of Professor Hart, the school principal, Rath 
hands in his resignation and marries Lola, but 
cannot obtain another appointment. He becomes 
Lola's general factotum, but soon realises that 
he is a kept man. Later, Rath peddles Lola's 
and, feeling he can sink no lower, 
appears as a clown when the troupe returns to 
town. While Rath is on the stage, 
Lola lets Rolf, her young lover. openly caress 


his “ home ™ 


Remarks 

CinemaScope, De Luxe Color melodrama about 
a German professor's infatuation for a singer. 
Story sexy and poignant, Curt Jurgens brilliant, 
songs apt and staging effective, but first half on 
slow side 

Western hingeing on mystery of young hombre’s 
parentage. Team well balanced, romantic inter- 
est agreeable, fights rugged, climax hectic 

Children’s adventure serial dealing with sheepdog 
trials, sheep-killing and the hunt for the offending 
dog. Interesting and authentic impressions of 
sheepdogs at work in the fields and in trials. 
Good direction, naturalistic acting, excellent 
photography 

Metroscope romantic comedy crime melodrama 
about mode! involved in battle between 
police and crime syndicate. Star cute and 
Paris setting suitably varied, but footage ample 
and American-English dialogue incongruous 

Quartet of anecdotes depicting aspects of Neapoli- 
tan life. Well seasoned with wit and ably handled 
by director Vittorio de Sica. Warmly human 
characterisation and efficient acting 

Virile “ horse opera "’ describing gunslinger’s duel 
with tyrannical land baron. Acting forthright, 
direction uninhibited, romantic asides engaging 

Dizzy RAF war-time extravaganza illustrating 
adventures of dopey “ private,” forced to imper- 
sonate tip-top Secret Service officer. Brian Rix 
versatile, support eager, camera work clever, but 
gags broad rather than subtle 

Out-of-the-rut “ thick ear" about smart operator 
who uses frustrated “ beatniks " to stage hold- 
up. Cast sound, concluding chapters suspenseful, 
feminine angle popular 

Widevision, Eastman Color period “ outdoors " 
telling of young lawyer's vengeance on father’s 
murderer. Tale robust, team competent, by- 
play agreeable 

World War |i melodrama, describing how Yank 
demolition squad destroys enemy bridge in Italy. 
Acting adequate, juvenile interest appealing, 
and finale showmanlike 


tIN COLOUR 


Edited by JOSH BILLINGS 


Box-Office Angie 
Very good title and star 
offering (C) 


Good “outdoors” (C) 


Entertaining and instruc- 
tive chapter play for 
children (CC) 


Moderate title and star 
* double bill” (C) 


Sure bet for specialised 
halls (NC) 


Reliable “ second ” (C) 


Good British star light 
particularly 
industrial ele- 

ment (C) 


Good “ second” (C) 


Good “ programmer ” (C) 


Reliable ‘double bill,” 
especially for the masses 
(@)= - 4 


(NC) NOT FOR CHILDREN 


her and Rath, madly jealous, grabs her by the 
throat, Professor Hart intervenes, leads Rath away 
and promises him an opportunity to start afresh. 


Production.—The picture’s “ a fool there was " 


to reprimand Kiepert, the 


theme is in much the same age group as the 
“ eternal triangle,” but, like the latter, retains its 
capacity to intrigue. Curt Jurgens gives a superb 
portrayal as Rath. May Britt's physical attribu‘es 
partly offset her histrionic limitations as Lela, 
and can hardly fail to excite the curiosity of 
adolescent and adult male filmgoers. Theodore 
Bikel is clever as the Machiavellian Kiepert, and 
John Banner impresses as Hart, Rath’s staunch 
friend. The backgrounds are suitably varied and, 
as for the songs, one has returned to the head of 
the hit parade and the other is due for promotion. 
Its “curtain” finally drops on a cunning and 
showmanlike Pagliacci note. 


Points of Appeal.—Fascinating, if somewhat 
continued on page 28 
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‘JET STORM’ IN 
OLD KENT ROAD 


British Lion's charity premiere of “Jet Storm’ last week had all the atmosphere of a big West End occasion, but the setting was ABC's Regal, 
Old Kent Road! After the show the stars and other guests went to the Thomas A’ Becket public house for a party to celebrate the picture's launch- 
ing. Personalities at the premiere, which was in aid of “ Clubland,” included: Stanley Baker, Virginia Maskell, Patricia Bredin, Carole Lesley, Paul 
Carpenter, Cec Linder, Patrick Allen, Hermione Baddeley, Harry Secombe, Douglas Fairbanks, jnr., Harry Belafonte, Bernard Braden, Barbara Kelly, 
boxer Henry Cooper, Steven Pallos (producer), Cy Endfield (director), Frank Launder, Bernadette O'Farrell, David Kingsley (managing director, British 
Lion), Leslie Faber (British Lion, general manager in charge of sales). The film is released by British Lion in association with Britannia FD 
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Gory --thyes 


West End 


ONE OF THE questions that keeps popping 
up in medical circles is: “* Shouid a docior tell? ” 
Most sawbones and head-shrinkers say “ No !” 
They believe that practically everything should 
be kept from the patient but the bill. I, too, 
am constantly bothered by this “ should one tell ” 
business. 


The majority of renters think I ought iw tip 
ow “ Kine.” readers when their West End attrac- 
tions or general releases flourish, but conceal or 
colour the truth if they are stillborn or die on 
their feet. Naturally, exhibitors take an entirely 
opposite view and demand an opportunity to 
prepare for the worst if a film they’ve booked 
has flopped. 

Obviously, I'd rather hand out palms than 
wreaths, but, believe me, if a picture suddenly 
collapses it’s impossible to suppress the bad news 

or long. Anyway, not in Wardour Street. And, 
inother thing, how can producers, renters and 
exhibitors increase their knowledge of our 
industry except through post-mortems on failures? 
So, when it comes to the question: “ Should a 
film scribe tell?” the answer in my humble view 
is “* Yes.” 


+ + * 


NOW I'll examine current West End offerings, 
ind here’s one that’s really alive and gaily kick- 
ing itself into the top bracket, “ Ask Any Girl” 
«(MGM—Cinema-Scope). Dizzy and delightful 
comedy, it’s the first MGM film to play the 
Odeon, Leicester Square, since the new deal 
between Mr. Leo and CMA. It fairly tickled the 
critics who, for once, were unanimous and lavish 
in their praise. Laughter is infectious and, as 
I've just pointed out, the crowd's gone for it, 
100. So should you. 

‘Blind Date” (Rank—British) was the 
previous tenant of the Odeon, and it enjoyed a 
iighly profitable three weeks’ stay. The Sydney 
Box thriller goes out next Monday and may 
cusily steal a big lead 


+ + + 


ANOTHER film in fine, nay, tremendous fettle 
is “The Devil's Disciple (United Artists— 
British) at the Leicester Square Theatre. Will 
it stay the course? Only time can tell, but 
sufficient unto the day. At the moment, it's down 
io play the National halls on October 26, but 
the people behind the scenes, like the characters 
in the picture, are, | understand, revising their 
thinking. Rumour has it that “ The Devil ” may 
well finish up on the Rank circuit. 


+ + + 


BLUE JEANS™ (Twentieth Century-Fox- 
CinemaScope), which opened the renovated 
Rialto, Coventry Street, a fortnight last Monday, 
has gone from strength to strength. No need 
to worry about its X certificate. 


+ + + 


THAT low-brow romp, “ Carry On Teacher “ 
(Anglo Amalgamated—British) is hardly in its 
ideal environment at the elegant Plaza, but, ail 
the same, it's done well above average. How's 
it faring in a less rarified atmosphere? Mar- 
vellously!' I's already filled forty-two special 


by JOSH BILLINGS 


dates and the receipts are running neck and neck 
with those of its all-conquering stable companion, 
“Carry On Nurse.” 


+ + + 


RANK’‘S”7 “Upstairs And Downstairs ” 
(British), a generously staged domestic comedy, 
has been amusing members of both sexes at the 
Odeon, Marble Arch. It never wilted in the sun. 
but, like most other films, would have benefited 
from a spot of rain. 


+ + + 


THE EGGHEADS were caught in two minds 
over “ The World, The Flesh And The Devil ” 
(MGM-—Metroscope), but the cash customers 
found the picture intriguing. It earned an 
additional week at the Empire, but must make 
room for “ Yesterday's Enemy’ (Columbia- 
Hammer-—Megascope—British). The latter's 
quite a war film! 


+ + + 


20TH-FOX’S “A Private’s Affair’ (Cinema- 
Scope) has just concluded a worth-while stay at 
the Carlton, Haymarket. Tomorrow, “ The Blue 
Angel” (Twentieth Century-Fox—CinemaScope) 
moves in. I'm certain that many scribes will 
compare the remake of the sensational Marlene 
Dietrich-Emil Jannings film of 1930 with the 
original. This can achieve nothing, except reveal 
the writers’ ages. Since the first version a new 
generation of picturegoers has grown up and 
their approach to “ The Blue Ange! ™ will be fresh 
and happily free from bias. A point well worth 
remembering and studying. 


+ + + 


“ THE LAST MILE™ (United Artists) on 1s 
last legs? Far from it! As a matter of fact, the 
X certificate prison drama has been really strid- 
ing out at the London Pavilion, particularly over 
the week-ends. If your audiences relish strong 
meat, it's definitely the stuff to give ‘em. 


+ + + 


THERE’s hardly been a vacant seat at Studio 
One, where “I'm All Right, Jack ” (British Lion 
—British) tops the bill. A sizzling three weeks’ 
run at the Leicester Square Theatre and a high 
old time at the Oxford Street house should con- 
vince the most sceptical booker that “I'm All 
Right, Jack's ” appeal is universal. It looks like 
staying in its present home for ever. 


+ + + 


AND YOU can't keep “ My Uncle ™ (Hillcrest 

French) down. It's doing fine at the Cameo- 
Poly, Regent Street, and gets a chance to cover 
wider territory on October 12. 


On release 


NOT ALL the general releases are exactly 
fighting fit. but some have managed to survive 
the scorched earth and sunstroke. 


+ + + 


WHEN I WROTE last week that I thought 
“The Big Circus” _ (AB-Pathe—CinemaScope) 


" 


more suitable for Christmas than midsummer, | 
knew I was sticking my neck out. Sure enough, 
my old china, Vic Comer, gently took me to 
task. “ The Big Circus,” he assures me, was 
eagerly supported by youngsters and their parents 
and finished comfortably on the right side. Come 
to think of it, I did refer to it in my review as 
“grand mass and family entertainment.” 


+ + + 


UA'’s “A Hole In The Head” hasn't quite 
lived up to the name it made for itself at the 
Odeon, Leicester Square, but, even so, it is, to 
use a stock phrase, amply paying for its keep 
You can be happy with “ A Hole In The Head.’ 


+ . + 


I'VE NO official news about 
Mine!" (Rank-Universal—CinemaScope), but 
there seemed to be plenty of activity at the 
Gaumont, Camden Town, where it was playing 
when I visited the hall the other evening for the 
try-out of “ The Night We Dropped A Clanger ' 
(Rank—British). Incidentally, the last-named, a 
whacky Service comedy got plenty of laughs from 
those present. 


“This Earth Is 


+ 7 7 


IT HASN'T been a case of roses, roses al! th 
way for “The Bridal Path” (British Lion 
British), but as far as I can gather it just about 
broke even. I found the Scottish “ jibe ” enjoy- 
able, but, oddly enough, * regional rib-ticklers 
are usually a gamble 


7 + + 


JERRY LEWIS'S legion of fans is keeping 
“Don’t Give Up The Ship ” (Paramount) afloat. 
It flounders a bit when it strikes “ snooty’ 
waters, but it’s full speed ahead as soon as it 
hits the rougher element. The film's also making 
a stir on the “ kiddies’ pond.” 


+ + + 


BRITISH LION’S “ Left, Right And Centre ” 
(British) has been doing very nicely thank you in 
good and better class halls, but not so hot in 
industrial ones. A political satire, it should, of 
course, profit from current election propaganda 


+ + + 


ALEC GUINNESS'S lastest, “ The Scapegoat " 
(MGM—Metroscope—British), is being lapped up 
in salubrious neighbourhoods, but the mild and 
bitter trade has flagged. The overal! receipts are, 
however, satisfactory. 


+ + + 


A WORD about “Holiday For Lovers” 
(Twentieth Century-Fox—CinemaScope). Its 
amusing, if slight, tale wends its way through 
some delightful South American territory, but 
the fans are somewhat reluctant to come along 
for the ride. 


+ + + 


NOTHING much on “A Private’s Affair” 
(Twentieth Century-Fox—CinemaScope) yet. but 
there’s little hurry. I'll let this one go for another 
week. 


+ + + 


BY THE WAY, have you hitched your wagon 
to “Emergo"™? In other words, pencilled in 
* House On Haunted Hill ". (AB-Pathe). Make-no 
mistake, the skeleton will put big money into 
your cupboard. 
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RENTERS’ NEWS 


MGM releases four 
to independents 


MGM has decided to release four X certificate 
pictures to independent houses. 

They are “ High School Confidential! " and 
“ First Man Into Space” to be released on 
October 5, and “The Beat Generation” and 
“ The Mirror Has Two Faces,” set for November 


9 release. 

“High School Confidential! stars Russ 
Tamblyn, John Drew Barrymore, Jan Sterling 
and Mamie Van Doren. It js an Albert Zugsmith 
production, “ First Man Into Space ™ stars Mar- 


shall Thompson and Marla Landi. It was direc- 
ted by Robert Day and produced by John 
Croydon. 

“ The Beat Generation " has a cast headed by 
Steve Cochran, Mamie Van Doren and Ray Dan- 
ton. It is another Zugsmith production 


“The Mirror Has Two Faces features 
Michele Morgan, Bourvil and Ivan Desny: an 
SNE Gaumont production directed by Andre 


Cayatte 


20th-Fox has eight 


on location 


20TH CENTURY-FOX now has ght pro- 
ductions before the cameras 

Shooting in Southern Calforr Sheilah 
Graham's autobiographical stor * Beloved 
Infidel "" with Gregory Peck, Deb« Kerr and 


Eddie Albert 
Journey 


to the Centre of the I is on 
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PREMIERE IS SET 
FOR 'KILIMANJARO' 


Warwick's jungle adventure “ Killers 
of Kilimanjaro” will have its world 
premiere at the Leicester Square Theatre 
next Thursday (September 24). 

Stars of this Technicolor and Cinema- 


Scope picture are Robert Taylor, 
Anthony Newley, Anne Aubrey, 
Gregoire Aslan and a_ 16-year-old 


Ceylonese newcomer John Dimech. 
Filmed on location in East Africa, 
“Killers of Kilimanjaro” was directed 
by Richard Thorpe and produced by 
John R. Sloan, with Irving Allen and 
Albert R. Brocolli as executive produ- 
cers. It will be released by Columbia. 


location deep in the Carlsbad Caverns of New 


Mexico The Jules Verne classic stars Pat 
Boone, James Mason, Arlene Dahl and Diane 
Baker 

“Hound Dog Man,” filmed partially on loca- 


tion in the Kentucky mountains, stars Stuart 
Whitman, Carol Lynley 

John Brabourne’s “ Sink the Bismarck,” based 
on C. §. Forester’s story of the last nine days 
of the great German battleship is on location at 
the scene of the victory in the North Atlantic. 
The film stars Kenneth More and Dana Wynter. 

Cole Porter's long run Broadway play, “ Can- 
Can,” is before Todd-AO cameras in Paris for 
exterior scenes. The film stars Frank Sinatra, 
Shirley MacLaine, Maurice Chevalier and Louis 
Jourdan 


gave you the sensational 


Edward G. Robinson. Rod Steiger, Joan 
Collins and Eli Wallach are now in Monte 
Carlo for scenes in “Seven Thieves.” And in 
Majorca, Mark Stevens, Joanne Dru and Robert 
Strauss are filming the underwater thriller, “ The 
Girl in the Red Bikini.” 

“ The Story on Page One,” starring Rita Hay- 
worth, Anthony Franciosa and Gig Young. is 
filming in Los Angeles. 


Minter to trade show 
‘Rough and Smooth’ 


GEORGE MINTER will trade show “ The 
Rough and The Smooth,” his latest production. 
at Studio One. on Tuesday, September 22, at 
10.30 a.m 

This drama of sex and passion which has an X 
certificate, is booked to the ABC circuit for 
general release on November 16 and an extensive 
advertising campaign on television and in the 
national press has been planned. 

Based on Robin Maugham’s novel of the same 
title, “The Rough and The Smooth” stars 
Nadja Tiller, Tony Britton, William Bendix and 
Natasha Parry 

They are supported by Donald Wolfit, Norman 
Wooland. Tony Wright. Adrienne Corri and 
Edward Chapman 


More records for this 
British Lion comedy 


BRITISH LION’S “I'm All Right Jack ~ is 
going from strength to strength. 
After its record-breaking three weeks at the 


continued on page 30 


GULLIVER’S TRAVELS HAP-HAP-HAPPY SHOW... 


— NOW “ THE HAPPY 


\ oe The miracle 
| that happens 


= 
Ap WD 


Ai 


once ina 
lifetime ! 


Grimms 


Full Length Feature Musical Fantasy with HUMPERDINCK’S Wonderful Music | 
in FAIRYLAND COLOUR by JECHW/COLOR 


4 | 


FAMILY SHOW "— 


TRADE SHOW: STUDIO ONE, SATURDAY SEPTEMBER 19th, at 9.15 a.m. 
BRING AS MANY KIDS AS YOU LIKE! 


ORB PRODUCTIONS LTD., 41 WARDOUR STREET, W.1. 
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CEA General Council 
meeting—September 9 


LETTERS OF REGRET 


Letiers and messages of regret for inability w atiend 
were received from C. G. Bernstein. D. J. Good- 
latte, W. Cartlidge, F. Sparkes, J. W. Davies, K 
Winckles, I. Smith, F. D. Russell-Roberts, V. P 
Powell. L. V. Crews, D. W. E. Eckart, A. G. May, 
G. T. Kitching. H. Ponking, Wyndham Lewis, Liew 
Edwards and J. Jay. 


CTBF 
The following letter of thanks from the CTBF wa 


nomed 
270h July, 1959 
Cinema Day 
Dear Mr Pinkney, 

Thank you very much indeed for your leer of 
July 17ch and I should be graveful if you would con 
vey to the Council our warm appreciation for their 
ready agreement that the Cinema Day apnea! sha!! 
be held on October 18th, 1959 In these difficul: 
days this is very important to the Fund and we ar. 
ndeed most appreciative 

With kind regards, 

Yours sincerely 
RALPH S. BROMHEAD 
Chairman 


FINANCE AND MANAGEMENT 
COMMITTEE 


The report of the Finance and Management Com- 


mittee (Aug. 26) was presenved 


A.—Amendances: J. D. Richards, Miss Mclniosh 
E. J. Hinge. G. H. Lee. C. H. V. Brown, J. X 
Prendergast, E. C. Rogers, G. Singleton, T. F. Ma» 
sicks, R. H. Dewes, M. M. Jervis. S. K. Lewis, E. F 
Pinkney (general secretary) 

Received and adopted 


B.—In response to a request for financial support 
your committee is making contributions to the Edin 
burgh film festival and the London film festival 

Received and adopted 


C.—Your committee has received the attached 
report by Mr. Knopp on the work of the technica! 
committee in connection with licensing condtons. In 
receiving this report, which « commend. to the genera! 
council, your committee wishes (oO pay tribute to the 
very valuable work carried out by Mr. Knopp and 
the technical committee in relation to the alleviation 
of licensing conditions generally In regard to the 
paragraph in the report dealing with attendants at 
children’s matinees, it is proposed to ask the Home 
Office to receive a deputation on this subject 

Received and adopted 


technical committee 
your committee in which 


D.—A further report from the 
has also been examined by 
recommendations are made for appeals to quarter 
session, to be instituted in the case of two further 
licensing authorities. Your committee suggests that the 
recommendation of the technical committee in these 
cases be adopted 


F. Fennell, on behalf of the West Lancs. branch 
hanked Mr. Knopp for his great assistance in connec 
on with licensing matters in their area 

Received and adopted 


E.—Disou sions with the PRS in regard to a now 
ariff of fees are continuing and some progress is being 
made. Agreement has now been reached on practically 
all items in relation to the formula for estimatin: mt 
takings with the exception of the definition of the 
word “ performance."’ This definition is obviously of 
very considerable importance as the number of per- 
formanc:s given has a substantial bearing on the 
maximum potential box-office takings of a cinema 
Di cussions on this point will continue. In the mean- 
time, the PRS, as a result of CEA representations 
has agreed to extend the period in which negoiiations 
are to be concluded without reference to the tribunal 
from October until December next and all under- 
takings given by individual exhibitors to the PRS are 
to be regarded as having been amended accordingly 

Received and adopted 


F.—The Secrviary af State for Scotland having 
recently announced that a committee of enquiry is to 


be set up in reference to the Liquor Licensing Laws in 
Scotland, a suggestion was made thai representations 
be made to that committee in connection with liquor 
heences for we in connection with cinema restaurants 
Your committee has had some discussion on the sub- 
ject of liquor licences in general for cinemas, but in 
connection with this particular suggestion it is propos- 
ing to refer the same to the Scottish branch for its 
comments 
Received and adopted 


G.—Following on receipt of a resohknion from the 
Northern branch, your committee bas had a further 
discussion on the subject of exemption from FIDO 
contribution and the effect thereon of the recent tax 
rebate Your commitiee decided that as a further 
meeting of the FIDO board was due +o take place 
prior to the meeting of the general council, the CEA 
should seek to have this position further discussed 
with the aim chat in arriving at the amount of the net 
takings in determining whether or not PIDO exemp- 
tion applied, the amount of tax to be deducted should 
be the tax chargeable and not the tax paid A turther 
repon on this subject will be made w the 
council after the FIDO meeting 

Recewed and adopted 


genera! 


H.—Your committee has had a lengthy discussion 
on the proposal in connection with the standard con 
tract that there should be prior agreement between the 
CEA and KRS that any points of difference should be 
referred to arbitration. Your comm (tee has, however 
not reach a final conclusion on this subject and there 
will be further discussion at a later meeting 

Received and adopted 


f.—A letter has been received from the 
branch extending to the general counci! an 
to hold the summer conference 1960 in Folkestone 
from Monday, May ©) wo Thursday, June 2. The 
headquarters will be the Grand Hotel, Folke tone 
Your committee feels sure that the council will have 
much pleasure in accepting this invitation and will 
express itself accordingly. In extending the invitation 
the branch expresses the feeling tha would be in 
the best interests of the industry vest the con 
ference with greater industry significance than in the 
past and that its events should caich the public eye 
If the general council shares this view the branch 
thinks « may be desirable to seek the participation and 
collaboration of both renters and producers Your 
committee welcomes and applauds this suggestion 
which it understands to be directed towards improving 
public relations and publicising the indusry generally 
and suggests that when the branch has made further 
progress with its plans it keeps the general council 
nformed of the details 

Received and adopted 


London 
Nnvitation 


J.—Your committee has noted the annua! report of 
the Cinematograph Films Counci! issued since the last 
meeting of the general council, Your committee fee's 
ure that the council wil] note with satisfaction the 
following paragraph on the subject of entertainments 
juty:— 

“ As mentioned in our last report, the reduction 

in Entertainments Duty announced in the 1958 

Budget gave a very welcome measure of assistance to 

the industry We wish, however, to record our 

alarm and dismay that the Chancellor of the 

Exchequer did not accede in his 1959 Budget to the 

unanimous appeal from the industry for the com- 

ptete abolinon of this discriminatory and crippling 
tax. As a result many more cinemas in this country 
will undoubted’y close and the home market for 

British films will continue to contract."’ 

The report also contains reference to certain pre 
posals made to the Board of Trade by AIC for an 
open market release of British films. It is interes:- 
ing to note that in expressing che view that these 
proposals were impracticable, the Cinematograph Fiim< 
Council urged that independént exhibitors who felt 
themselves unfairly handicapped by barring practices 
should be encouraged to make full use of the joint 
committee set up by the KRS and CEA for dealing 
with barring complaints 

Received and adopted 


K.—Requests have been received by some exhibitors 
from local authorities to provide data for a publica- 


THOSE PRESENT 


Twenty-two branches were represented by 46 


ates . 

J. D. Richards (president) in the chair, A 
Davis (vice-president), Lord Westwood (treasurer) 
E. J. Hinge (past president), E. F. Pinkney (gen 
secretary). 

Birmingham and Midlands. F. P. Cozens, M 
Jervis; Bradford and District, A. S. Hyde; Bristol 
and West of England, E. C. Rogers; Eastern 
Counties, R. K. O. Cooper; Hants and East 
Dorset, Ali. G. Bravery; Hull and District. 
R. Freeman; Leeds and District, C. H. Whincup 
J. X. Prendergast; Leicestershire, G. H. Scar 
borough, Leaden and Home Counties, A 
Spencer-May, Theo. H. Fligelstone, C. H. V 
Brown, Manchester and District, J. Mather, D. L 
Jones; Nerthers, W. Wilson, C. Buglass, Lord 
Westwood, W. Carr; North Liacolashire, R 
Freeman, North Staffordshire, R, V. Crome; 
North Westera, R. P. Rutherford, G. H. Lee; 
Notts and Derby, H. Elton; Portsmouth and loW, 
P. J, Milsom; Scottish, G. Singleton, J. K 
Stafford Poole, J. Wallace, J. McLaughlin, M 
Melntosh, D. McGee; Sheffield and District, Cr 
H. S. Gent; South Midlands, J. B. Chetham 
G. A. Watts; South Wales and Mon., W. Berri- 
man, D. Owen; Sussex, J. D. Richards; West 
Lancashire, F. Fennel 

Cirewit Delegates, J D. Tutin, R. H 
T. F. Massicks, C. P. Moore, 8. K. Lewis 
Roelich, E. B. Gold, Sir Alex. B. King 

le attendance: L. Knopp 


Dewes 
H. S. 


tion on cultural statistics to be 
national Statistical Institute. Your committee feels that 
a good deal of the information called for is already 
available through the figures issued by the Board of 
Trade and, furthermore, it does not think that ind 
vidual exhibitors should be asked to supply information 
of the character requested otherwise than in connec 
tion with some form of statutory enquiry Your 
committee therefore proposes that the loca! authori 
ties involved should be informed that it is regretted 
that the information cannot be supplied 
Received and adopted 


issued by the Inter- 


L.—As in previous years your committee is recommend- 
ing that exhibitors should co-operate with the British 
Legion in connection with Poppy Day by giving facil 
ties to Poppy Collectors to stand in cinema foyers during 
the evening of Friday, November 6, and all day on 
Saturday, November 7, as well as. where possible 
to show a Poppy slide during Remembrance Week 
which commences on Monday, November 2 

Your committee additionally recommends that agree- 
ment be given to a Mit. flash to be added to news- 
reels to be released on October 12 next im connection 
with United Nations Day on behalf of the United 
Nations Organisation 

Received and adopted 


M.—In a letter from the Board of Trade, reference 
has been made to suggestions in several quarters that 
cinemas playing non-standard films over 16-mm. (¢.¢ 
TODD-AO) should no longer escape making produc 
tion levy payments. On the other hand, the Boerd 
of Trade refers to the view that encouragement should 
be given to new techniques, and that accordingly such 
techniques should not be burdened by a disproportionate 
levy liability The letter goes on to say that a com 
promise solution has been suggested along the lines 
of creating a ceiling on the levy payable per admission 
and the figure of Ss. has been mentioned, which 
attracts a levy liabiliny of 4.9d. The Board of Trade 
then seeks the views of the various trade Associations 
on whether, if such a ceiling proposal was adopted 
it should be referable to special technique films only 
or to all cinemas irrespective of what kind of films 
are being shown In both cases, there will be an 
increase in levy payments to the Fund, but if the 
ceiling is limited to special techniques only the increased 
yield will be £100,000 more than in the case of the 
alternative proposal Your committee has considered 
these two alternative proposals and recommends that 
the Board of Trade be advised that so far as the 
CEA is concerned the preference would be for an 
overall ceiling of Ss, Your committee feels that this 
proposal has the merit of simplicity in operation and, 
furthermore, provides a clear definition which, if the 
alternative is adopted, might not be so easy to devise 

Sir Alexander King thought this was a most important 
item Whilst a great number of exhibitors up and 
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dewn the country were losing money, others were mak- 
ing thousands of pounds every week by showing 
TODD-AO. but were not contributing a penny towards 
the production fund. As a result, the fund had lost 
something like £300,000 « year, and the Board of 
Trade should be congratulated on taking such action 
He hoped that the new scale would be introduced 
at the earliest possible date. (Received and adopted.) 

N.—In connection with the agreement reached with 
the KRY for the division between exhibitors and renters 
“a the tax rebate, your committee has been pleased 
to learn of the number of expressions of satisfaction 
with the arrangements which have reached Head Office 
These are, neediess to say, a few communications 
which express a different point of view, but it is felt 
that these have largely been due to exhibitors being 
unaware of the clear indication given by the Chancellos 
o the House of Commons that the division of the 
tax rebate was a matter for negotiation between exhi- 
bitors and renters and that it was neither his intention 
nor function to intervene in this matter At the time 
your committee met applications for film hire adjust- 
ment had been received from 301 exhibitors, and 
these are being certified by the Customs and Excise 
and passed to the KRS, and a further 125 exhibitors 
have supplied accountant’s Jirect to the 
KRS 

Mr. Berriman said that at the las 
had been somewhat report then sub- 
mitted, but to-day he wished to express appreciation 
for the work done by the officers, and. at the same 


certificates 


meeting he 
critical of the 


time, express sincere thanks to the KRS for their 
co operation 

G. H. Lee said that a number of smal! exhibitors, 
m expressing their appreciation, had stated quite frankly 
that had it not been for this concession they would 


not have been able to remain open 
The president thanked the Council on behalf of the 
officers and would convey their thanks the KRS 
The gemeral secretary stated that late over 600 


ipplications were going through (Received and 
adopted.) 

0.—Your committee has seen and expressed satis 
faction with the poster which is now appearing on 
buses up and down the country Set out below is a 
schedule of the bus companies to whom the poster has 
been supplied and the date upon which the poster is 


being or will be displayed 


Devon General Omnibus and Touring Cx End of 


September, East Midland Motor Services—August 17 
Hebble Motor Services—August 6 The Northern 
General Transport Co.—August 17; Southdown Motor 
Yervices—October The Yorkshire Traction Co 
August 5S: Western Welsh Omnibus .—End of Sep- 
tember; Trent Motor Traction Co.—Fnd of September 
County M rs (Lepton)—Now o lisplay; Birming- 
ham and Midland Motor Omnibus ( Now on dis- 
play; City of Oxford Motor Services September 1! 
Fast Kemt Road Car Co Now on display: Gateshead 
and District Omnibus Co.—Now lisplay; Maid- 

e and District Motor Services—August 16; North 
Western Road Car Company—August 24: Ribble Motor 
Services—-Now on display; Yorkshire W en District 
Transport Cx Now on display 


Received and adopted 


FIVE TRADE ASSOCIATIONS 


The report of the meeting of the joint committee of 
he Five Trade Associations on July 21 was presented 

A.-—Present: J. D. Richards, A. Davis, Lord West- 
wood, Ff J. Hinge, (€ H. V Brow D. Owen 
R. H. Dewes, S. K. Lewis, E. F. Pinkney 

Received and adopted 


B.—-The committee continued its discussion on the sub- 
ject of the revision of its constitution and method of opera- 
tion, and in this connection considered certain proposals 
which had been submitted by a sub-commitice The 
sub-comumittee’s proposals contemplated the setting up 
of a smaller joint standing committee, with the main 
committee only meeting as required These proposals 
did not meet with the approval of the majority of 
those present, and it was eventually agreed to con- 
tinue the existing committee subject to the following 
lesser amendments 

I That the three sections of the industry, exhi- 
bitors, producers and distributors, should cach have 
the right to pominate up to nine representatives, giv- 
ng & maximum total of 27 members of the committee. 

2. That to ensure continuity the present system of 
rotation of officers be discontinued, and that a chair- 
man be elected and 4 secretary appointed 
annually (the chairman and secretary to come 
from different associations), both officers to be eligible 
for re-election or re-appointment at the end of their 
term of office 
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3. That the first chairman should be Lord Archibald 
and the first secretary should be R. S. Camplin. 

4. That there should be a minimum of two meet- 
ings @ year, together with such additional meetings as 
might be called for by any of the associations or by 
the officers of the committee 

Under sub-paragraph | it was agreed that inasmuch 
as the existing elected representation on the joint 
committee met with the requirement of the new 
constitution, no alteration be made in such representa- 
tion. Received and adopted 

C. The committee considered an approach from the 
Nationa! Schoolboys’ Exhibition which was due to be 
held at Olympia from December 28, 1959 to January 9, 
1960. It was generally felt that if the industry was to 
take space at the exhibition it could only be justified 
on general grounds of public relations in order to 
stimulate an interest in cinema-going. After discussion 
it was agreed that the possibility of industry participa- 
tion should be further examined after a meeting to be 
arranged with the equipment manufacturers. 

E. J, Hinge said that the sub-committee appointed 
to investigate this matter had met once or twice but 
had come to the conclusion that there would not be 
sufficient time to organise a display on the lines required 
to do justice to tue industry. Received and adopted 

D. Lord Westwood asked leave to raise an important 
matter under any other business. He said that at some 
time in the not too distant future a third television 
channe! would be set up and that the BBC and ITA 
both aimed to secure control. He suggested, therefore, 
that as the third channel would probably be set up 
anyhow, the cinema industry would be well advised 
to make an attempt to secure control of it and enjoy 
the profits It was agreed to recommend that a 
committee should be set up to investigate the possibility 
of the cinema industry applying for the control of the 
third television channel Appreciation was expressed 
to Lord Westwood for raising this major issue 

The president stated that under this paragraph the 
Council was required to appoint a representative. in 
addition to Lord Westwood. to serve on the Sub- 
Committce 

Lord Westwood said that whilst the matter was only 
in a nebulous state at the moment he considered it was 
essential to be strongly represented and wished to 
nominate the president as the CEA representative with 
himself 

It was agreed that the president, Mr 
elected, the general secretary 
and adopted 


Richards, be 
to act as deputy. Received 


CO-PRODUCTION 


The report on the meeting with BFPA and FBFM 
concerning proposals for co-production on July 16 was 
presented 

Present: A. Davis 
lewis, E. F. Pinkney 

At the request of the producers a meeting took place 
between representatives of the CEA and representatives 
of the BFPA and FBFPM on July 16, 1989. to discuss 
producers’ proposals which are being made to the 
Board of Trade concerning co-production 

Co-production means films which are made by a 
partnership of producing companies from two countries 


F. J. Hinge, R. H. Dewes, S. K. 


with the object that the films produced are to be 
counted as national films of both countries. In such 
4 parinership, the producer of one country would 
provide say, technicians, studio facilities and some 


actors, whilst the producer of the other country would 
provide directors, stars, etc., both producers probably 
being responsible for the provision of some element of 
finance 

Co-production has existed between European countries 


for a number of years but the provisions of the 
Cinematograph Films Act have made co-production 
almost impossible from the point of view of British 
producers 


In advocating the need for revision in the law to 
allow British producers to embark on co-production, 
the latter stressed that it would not be expected that 
co-production would mean a large increase in the 
number of films made. On the other hand, it would 
allow films to be made which could never have been 
set up when primary reliance was placed on one 
domestic market only and that consequentiy, whi'st it 
might be that co-production might mean some increase 
in production, it would certainly have the effect of 
arresting to some degree any decrease in production 
which producers, on present form. appeared to think 
might otherwise be likely 

From the point of view of exhibitors there are two 
important aspects which arise from the fact that co- 
production films would be British quota films and 
would consequently be entitled to share in the levy 
From the point of view of quota, it was stated that 
as co-produced films would be treated on a par with 


British films they would be included in the total of 
British films estimated to be available for any quota 
period and would not fall into a quota class of their 
own. In such circumstances the existing arrangement of 
fixing feature quota level in line with the total amount 
of feature product likely to be available would continue 
As regards levy, the ceiling on the yield imposed by 
the Act would continue and so far as concerned the 
need of producers for levy, all the earnings from what- 
soever source of the British partner in a co-produced 
film would be taken into account in determining the 
level of levy required. Exhibitors would, of course 
also continue to have the protection of the Act in that 
the levy would be fixed with regard being paid to the 
exhibitor’s ability to pay. 

A very relevant angle in regard to co-production 
will be the attitude of the unions and was under- 
stood that discussions with them are progressng 

Following on the above discussion, and in the light 
of the information submiued by the producers, the 
CBA representatives expressed themcives in genera! 
principle as being in agreement with the proposals 
subject, nevertheless, to a further examination of the 
same as they became more specific and detailed 

The vice-president, in amplification of the report 
said that the producers’ proposals were im a very 
early stage but it had been perfecily clear chat they 
should receive the suppor of the CEA. The CEA 
had asked to be kept in touch with any progress made 
and given details as soon as they were available 

T. H. Fligelstone asked whether the council was 
being asked to agree that co-produced films should 
receive the same amount of levy as British produc- 
tions. He agreed on the quota aspect but consideration 
should be given to the adverse effect on British pro 
duction from the levy point of wew 

The president said that there were advantages in 
co-produced films being allowed to participate in the 
levy but it would be appreciated that British producers 


would not wish to see any part of the levy leaving 
their hands 
The general secretary stated that as things stood 


at present there seemed to be very bitle chance of there 
being a large increase in the present level of British 
feature production. On the other hand, if the law 
in this country could be so adjusted as to allow co 
production to take place, then producers over here 
would be able to contemplate setting up and produc 
ing films which, if relying solely on their domestic 
market, would be economically impossible. There 
would also be some security in that whilst the produc- 
tion of films might not increase to amy great extent 
there would not be any decrease 

R. C. Freeman considered that the danger lay in 
an increased rate of levy for exhibitors, and the levy 
had become a definite liability which the exhibitor 
had to pay whether he was making a profit or not 

The president replied that the CEA representatives 
were fully aware of the implications but had to take 
a constructive view of this effort to increase produc- 
tion. The argument could be put forward that as 
these films were being produced with the joint finan- 
cial resources of the production groups of two or 
more countries they would need less of the levy than 
if being produced in this country alone. Such pic- 
tures might well come within schemes of benefit in 
other countries and would have a better chance in 
the market of the other country than a normal 
British production 

Me. Freeman said that British production was stated 
to be falling. Why? Because the producers said they 
had not enough money. If hundreds of pounds were 
to be siphoned off the levy fund there would be even 
less money for British production which could stag- 


nate in the ultimate unless more money was forth- 
coming. The only way to raise more was through the 
box-office 


The general secretary pointed out that at the moment 
British producers only had the security of the home 
market owing to import quotas in other couniries 
On the other hand, if a producer made a co-produc- 
tion film with say, Germany, he would know that it 
would be treated as a national film in Germany and 
have all the advantages that a German film would 
have in Germany 

. Singleton said there was one aspect of the matter 
which he hoped the committee would not overlook 
Whilst they must welcome ail efforts to provide more 
films, as Mr Freeman had so rightly said, co-production 
was not new, it had been going on extensively on the 
continent. Those who had watched this development 
realised that it had often not been succesful. They 
wanted films which would attract patrons into the 
cinema but in their anxiety to get more films they 
might take risks that were not justified Those who 
were interested in continental films knew that many 


continued on page \9 


ESORGNINE 


DAVID BRIAN 
BETHEL LESLIE KEVIN beng JUNE BLAIR 


PHILIP LEACOCK srooucco ev HARRY KLEINER Gar, 


ROBIN MAUGH 
ADULT STORY 


NADJA TILLER - TONY BRITTON 


WILLIAM BENDIX - NATASHA PARRY 
TRADE SHOW: STUDIO ONE - TUES SEPT 22: 10.30a. 


RELEASED BY RENOWN PICTURES 


iM’S-TRUE-TO-LIFE 
{ SEX & PASSION! 


DIRECTED ,YBY 


ROBERT 
SIODMAK 


KINEMATOGRAPH WEEKLY: SEPTEMBER 17, 


ASK PRODUCER Jules Buck why an 
American should be making a picture about that 
most respected British institution the Bank of 
England and he has the perfect answer. Three 
Americans were the only people in history to 
rob it. 


Consequently, producer Buck felt he had almost 
a patriotic duty to make a film of the event. A 
duty not lessened by the fact the three Americans 
were caught immediately after the robbery—and 
sentenced to life imprisonment. 

The film is called “ The Day They Robbed the 
Bank of England,” and is now being shot at 
MGM, Boreham Wood. 

Buck has been interested in robbing 
of England for some time now. Ever since he 
picked up an old book in a second-hand book 
shop and read of the incident, whict 
the turn of the century 


the Bank 


) occurred at 


An interest 


He put up the idea to writer John Brophy and 
asked for a screen treatment When he next 
saw Brophy the writer had gone one better—he 
had written a novel 

In the result producer Buck finished up with a 
treatment, a screenplay by Howard Clewes. and 


ear, . ey bs 1S r y 
el ve s 


PHILIPS 


Every major cinema must 
install these outstanding 
projectors which were 
developed in the closest co- 
operation with Todd-A0O. 


by BILL EDWARDS 


an interest in the book. Which gives him an 
even greater incentive to make the picture. 

The Day They Robbed the 
i Summit production for 
directed by John Guillermin and features Aldo 
Ray, Elizabeth Sellars, Kieron Moore, Hugh 
Griffith and Joseph Tomelty 

BANK-NOTE: As soon as filming is completed 
Jules Buck gets down to negotiations for his next 
picture, a French co-production. Its title? 

Left Bank.” 

The Bank of England is not the only British 
institution to get a bashing at MGM these days. 
Other buildings to which we've grown attached, 
like the Houses of Parliament and a Lyons 
Corner House, cop it rather badly in the Ameri- 
can King Brothers’ production * Gorgo.” 

hey get pushed over by two gigantic monsters 
on a sight-seeing tour of London's West End. 

“ Gorgo,”” directed by Gene Lourie, attempts 
to bring a third dimension to this sort of subject, 
to show that though they may be monsters they 
still have feelings. 

For a start the monsters are mother and 
daughter. And when they are separated, well. 
the daughter misses her mother very much. 

To make sure you get the point the King 
Brothers have arranged for concealed pipes to 
bring tears to the eyes of the monster model. 

The whole production, which has been in 


Bank of England,” 
MGM release, is 


; Sia 


1959 


preparation since June, is a triumph for Tommy 
Howard's special effects, and the art department 
headed by art director Elliott Scott. 

Elliott Scott has designed a number of com- 
posite sets, scaled down to a fifth and a twenty- 
fifth of normal size, over which the monsters will 
tower. One of the sets is a complete composite 
of the Thames area around Tower Bridge, 
occupying half a stage. 

* We tried to get the original drawings for the 
bridge,” said Scott, “ but found there were none 
in existence—so we had to make our own.” 


In Tommy Howard, a double Academy Award 
winner, MGM has the top special effects man 
in Europe. The system of shooting “ doubles " 
which he pioneered is now being patented by 
MGM. It is an intricate system which Metro 
has simplified in one word—* Automotion "—and 
was first used in “ The Scapegoat.” 

He is, therefore, more than well equipped to 
supervise the split matte system of composite 
photography which will show the monsters 
35 feet and 175 high—knocking London about. 


+ + + 


WITH THE Jayne Mansfield picture “ Too 
Hot to Handle” also filming at MGM you'll 
see it’s all go there at the moment. 


Managing director Mathew Raymond claims 
that the top quality facilities offered to producers, 
construction, special effects, etc.. make MGM 
the cheapest-to-rent major studio in the country 
Whatever the reason more and more producers 
are making their way to Boreham Wood. Here 
are a few of the productions to be made there 
in the near future: 
September 21—Warwick's “ 
duced by Harold Huth 
Hughes. This sequel to “ 


In the Nick,” 
and directed by 
Jazz Boat" 


pro- 
Ken 
stars Anne 
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GENERAL COUNCIL 


—continued 


countnes going in for co-production had low their 
idendiy, and had produced films which were no 
acceptable in any country 

The president replicd that the British producers were 
conscious of that particular aspect them cives 

Sir Alexander King said that a film co-produced 1 
sav, Italy, would auract benefits in what country. Wha 
vuareniee was there of such benefits being shared on 
this side” 

The president saied ths would be deak with by 
euislation. The film would have to have the benefit 
of any domestic atrangemenis in both countries 

Mr. Berrimen considered that this was an interim 
report and the council was not being asked to arrive 
at any decision. He would want much more informa 
tion and would like to see the. actual proposals of the 
British fim producers to the Board of Trade before 
deciding ether wa) 

The president said that he had been unable to be 
present at the meeting with the producers but the 
CEA representatives bad met beforehand when he had 
been present and was in full agreenrent with the 
general attitude it was proposed to take. The producers 
had submitted a long and involved document The 
whole matter was exceedingly complicated, involvung 
all sorts of labour clauses and other things that came 
nto it in regard to legislation and other spheres of 
the matter. They had given the producers to under 
stand that the CEA, in the light of the circumstances 
would not adopt a destructive attitude and subject to 
the safeguards mentioned in the report would support 
them in principle 

T. H. Fligelstone asked what were the proposals 
submitted to the Board of Trade. Until they knew 
what they contained they should not tell the Board 
of Trade that the CEA agreed in principle. He could 
foresee that films such as Carry On Teacher "' and 
‘Carry On Nurse.”” which were no use im the 
market, would not be produced in future 

The president doubted whether such films would be 
affected 

J. X. Prendergast thought that co-production was 
going to be one of the most important things as far 
as exhibitors were concerned There was no question 
in his mind that if co-production was not taken seriously 
they would be kept out of the common market, and 
if that happened British production as such would 
diminish. 

Cc. H. V. Browa said that co-production on the 
Continent had been successful, at least 40 per cent 
of French production was co-production It would 
open a much wider market and lead to more product 

The proposals of the British producers were then 
read by the general secretary 

The president proposed the following amendment 
the final paragraph of the report, which was agreed 

Line 4.—Delete al! after “‘ in agreement with the 
and insert ‘conception of co-production. subject to 
the examination of any specific proposals as and when 
they are submitted.” 

Received and adopted 


ENTERTAINMENTS TA) 
The report of the CEA entertainments tax commiuttec 
was received and adopted 
A.—Your committee has given consideration as to 
what steps should be taken assuming that the expecta- 
tion of a Genera! Election during the early part of 
October materialises Bearing in mind that there are 
ven now many Members of Parliament who are not 
fully appreciative of the industry's case for tax abolition, 
ind. additionally, that whatever the eventual result 
there will be at least some 64 Members of Parlia- 
ment who have not previously acted in that capacity, 
vour committee feels that this opportunity should not 
be lost by exhibitors to acquaint candidates with their 
lifficulues Your committee therefore proposes that 
the general council should cai! for the immediate bring- 
ing into action of all branch tax committees, which 
ommittees should then without delay arrange for all 
candidates, irrespective of party, to be contacted by 
letters from local constituent exhibitors In writing 
these letters, which the committee feels strongly should 
he the exhibitors’ own letters, it should be made clear 
to the candidates that whilst exhibitors have no wish 
to embarrass them by seeking undertakings, they 
nevertheless will look forward to their support in the 
event of their being returned to Parliament in regard 
to the industry’s case for tax abolition. Subject to 
the general council agreeing this course, letters will 


forermn 


be sent to the branches as quickly as possible asking 
them to put the above into operation and, at the 
same time, although in no sense supplying a stock 
letter, giving suggestions for points which might be 
included in correspondence with potential Members of 
Parliament. Your committee thinks that even in the 
case of those cinemas which may now be exempt from 
tax the contact with candidates should still be made 
as it can be pointed out to such candidates by those 
exhibitors that tax abolition is 
required not only by 
as a whole 


something which is 
exhibitors but by the trade 
including production, and that unless the 
complete trade as such is in a healthy condition even 
those cinemas which have already been 
the tax may eventually perish 


B.—Your some general con- 
sideration to the form which the forthcoming campaign 
should take and the extent to which it may be 
sary for further figures in support of the 
be collected from exhibitors No final 
have yet been reached as, in any event, the outcome 
of the General Election will undoubtedly have some 
bearing on these matters Your 
ever, planning to meet 
the General Election 
information 


relieved of 
committee has given 


neces- 
same to 
conclusions 


committee is, how- 

again in the week following 
when a good deal of 
including some from Stoy, Hayward and 
Co. will be available. Your committee is also pro- 
posing to ask that a meeting of the AITC should be 
called for an éarly date after the General Election so 
that plans for the 1959-60 campaign 
hand 


further 


can be put in 


NATIONAL JOINT APPRENTICESHIP 
COUNCIL 

The minutes of the NJAC of July 14 and August 26 
were presented 

E. J. Hinge asked exhibitors to treat the apprentice 
ship scheme more seriously if they wanted 
employment officers to send them the night 
boy. The circuits were all doing their 
were stil a jot of exhibitors who were 

R. P. Retherford said tha: in the North Western 
area they were finding that interest was fading and it 
was considered that unless it became a condition of 
employment that boys should enter the industry the 
scheme would collapse. He understood that such had 
been the practice in Scotland for many years and had 
been very successful. Granada alo made it a condi 
ton of employment and their 
successful A lot of 


youth 
sort of 
part but there 
very apathetic 


scheme was also very 
money was being spemt on the 
scheme but some of the branches had not yet taken 
up the correspondence course 

Mr. Hinge said he was not putting this 
proposiwon but it was something 
to be considered in due course 

Received and adopted 


forward as a 


which would have 


FIDO 

The report issued by the 
August 28 was presented 

1. FIDO, which commenced operations on August 
‘1, 1958, is nearing completion of its first year it 
successful working has provided one of the most 
remarkable instances to date of all sides of the film 
industry working together in harmony The object 
of FIDO remains as single and clear as Kt was at 
its inception, namely wo take every possible step on 
behalf of the industry to keep cinema films off tele- 
vision in the United Kingdom. FIDO believes that in 
pursuance of this object it has succeeded in saving 
the fim industry from the catastrophic consequences of 
unrestricted competition from films on television, with 
which it would otherwise have undoubtedly been 
faced 

2. In repect of che period ended Saturday, August 
1. 1959, the sum of £398,733 Os. 7d. has been col 
lected 

+. Total expenditure to August 1, 1959, on the 
acquisition of covenants and inckiding all equipment 
and running expenses was £48,540 12s. 2d 

4. The compibutions have been at the rate of jd 
per admission with the exception of the period May 
M6 6to 6 August 29 when it was reducsd wo jd The 
board is pursuing its declared policy of continually 
keeping the financial position under careful review 

5. it has now been agreed that where the net 
receipts of a cinema in any week after deduction of 
chargeable emtertainmems duty do not exceed £200 
such cinema ghall be exempt from FIDO contribu- 
tions in that week. This means that no exhibitor 
who was previously exempt will become liable by 
reason of the £20 emertainmens duty In regard 
to exemptions from Habilty to make FIDO returns, 
it has been also agreed that cinemas which during the 
52 weeks ended August 29, 1959, were not able to 
pay contributions in respect of more than three weeks 


ward of 


FIDO on 
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shall, when advised by lever from the secretary of 
FIDO, be relieved of any obligation to render returns 
until further notice 

6. FIDO has acquired covenants covering 57 feature 
films and is alo in active negotiation 
covenamts for a further 88 feature films 
forms continue to be submitted by 
rights 


7 


acquire 
Apptcauon 


owners of TV 


Apart from the acquisition of covenans, FIDO 
can claim since its inception to have been responsibic 
through negotiation for many thousands of 
films not having been offered to television 

8. It is noted that the number of cinema films tek 
vised by the BBC has been reduced from two or three 
a week (to an average of one every other week 
and whilst ITV are at present more or less running (o 
their original pattern of a feature film three days a 
week, a number of those are having their 
or third run 

9 There has been one change on the board The 
KRS advised FIDO thar Kenneth 
replace M. J. Prankovich 

10. The board of FIDO finds it necessary wo issuc 
a reminder to independent producers, both British 
and American, regarding the sale of their films for 
television. If producers sell their television rights to 
third parties, who in turn sell these rights to British 
television, the producers will not thereby 
consequences of their actions 

Mr. Freeman asked whether it was possible for « 
rebate clause to be incorporated in the articles as 
might well be that when sufficient funds had been 
accumulated something on these lines could be con 
sidered 

The president said the 
be borne in mind. The question of amount was kept 
under constant review 

In connection with paragraph 10 of the report, the 
presidem stated that a matter of considerable import 
ance had arisen in that FIDO had received informa 
tion that an American independem producer had 
made a deal with the BRC Subject to confirmation 
of this information being forthcoming, the board of 
FIDO would need lo give consideration to 
action to be taken He therefore proposed that to 
save calling a special meeting of the general counci 
the CEA representatives on the board of FIDO be 
authorised to implement in the name of the CEA any 
call that FIDO might make on the CEA to recom 
mend to all exmbiors that they should refuse i 
fiims in which the producer in 
cerned. This was agreed and the 
and adopted 


tearure 


second 


Hargreaves wall 


escape the 


suggestion would certainly 


serious 


hook 
question was con 


report was received 


FILM REPORT 
Resolution of Birmingham and Midlands 


branch. 


F. P. Cozens moved and M. Jervis seconded th 
following resolution 
That this branch having thoroughly discussed 


the question of economies at head office is of the 

firm opinion, in view of the fact that the asso 

ciation will be faced with a deficit cach year, tha 
as a first step in economy the Film Repor 
be abolished ."’ 

Mr. Cozens said chat following its discussion his 
branch had effected some small economies, but with 
the broader problem, it had been considered that the 
Film Report in its present form and costing between 
£3,000 and £4,000 a year, was something which wa« 
not particularly wanted, and that something at hull 
the ~st, containing brief details, was all that wa 
required. ik was also felt that the major circuits did 
not require the report in its existing form 

R. kh. Dewes stated that the reference 
pany was not factual 

Mr. Jervis, seconding the resolution, was concerned 
about his being a member of the committee which 
had already discussed this maticr, but he had been 
advised that it was a matter which could come before 
the general council He was therefore bound by 
loyalty to his branch to second the motion but in 
doing so hoped he would not be thought disloyal to 
the fellow members of the Pinance and Managemen: 
and Executive Committees lf the asocwtion was 
financially able to afford the luxury of a Palm Report 
his branch would support it wholeheartedly, but the 
facts were such that they were not in this postion 
Delegates had been (old months ago of the expected 
annual deficit and subsequently certain economies had 
been made such as reducing meetings of the genera! 
council but the amount of such economy would be 
wiped out by increased railway fares and the inevitable 
increase in wages afd salaries at head office. A wb 
committee then discused the matter of the Film 
Report and recommended certain economies but acoord 
ing to the present cost of the report the reverse 


shoud 


© his com 
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had happened. Out of an expected memberstup of 
3,000. 1,348 reports would be semt out for the use 
of eg circum booking managers only, tnere were 
probably only 100 small exhibitors who really used 
the report for booking purposes. Did the association 
consider that £4,000 was a justfiable outlay for the 
minimum number of people who were ujing the report 
for its real purpose? In any event, tis branch fe’t 
it was their duty to put these facts before the general 
council and it was hoped that members would realise 
the seriousness of the financial sttuatcon 

R. K. ©. Cooper said that if the resolution went 
hrough they would be tak ng away what some of the 
«mater exhibitors completely relied on. Many of th 
smad independem exhibitors continued to be members 
of the CEA largely because they relied on che report 
and if it was discontinued there would probably 
be a deplevon in membersup 

Mr. Freeman said bis branch would be against the 
Film Report being cut out. He thought the Birming 
ham branch had got their figures wrong. Every mem- 
ber of the association received the report as of right 
He didn’t think many smell exhibitors would be able 
to carry on without if—4! was’ a very essential and 
good service 

Mr. Fennell agreed and said it was more than ever 


nece sary simce trade shows had been »pped 
T. F. Massicks did not fee) th report should 
be terminated as it Was a very rea c to individua 


manages throughout the country 

Mr. Dewes sid tha if he might pay the CEA a 
compliment his company considered the report an 
extemely useful document which i used 
a number of purposes 

J. Mather said that the Manche branch was 
unanimous that the report should b munued. There 
odependent cinema n his branch 
Birmingham branch 
Such an economy would be quite 


widely for 


were af least 100 
alone so that the figures of the 


were not accurate 


wrong 
Mr. Prendergast thoug would be disastrous for 
the association to be robbed of the right say what 


t thought about fiims—the freedom of the Press was 
somevhing to preserve 

S. K. Lewis said that the reports went to all his 
company's managers who found them very wusefu 

Mr. Berriman sad that South Wales was opposed 
o the resolunon 

Sir Alexander King said that Scotland 
wich a step—Scotland had practically no trade 
so that the report was essential 

The motion was put and defeated by a large mayjorrty 


would abhor 
dhows 


BRANCH AMALGAMATION 


The wenera! secretary reported tha f the 64 vowing 
papers despatched to members of Bradford and 
Disirect branch, SO votes were n ivour and one 
seainst the dissolution of the branch and the trander 
of the members to the Leeds branch, and the ama 
vamation woukd accordingly take eff as from the 


od of the month 


The general coun approved the proposal to rename 

hx ymbined branches The Yorkshire branch 
TOLL TELEVISION 

( H. V. Brown moved and J, Chetham seconded 


he following resolutions 
From London and Home Counties branch: 

That this branch, having considered a report of 
Toll TV in both Amenca and Canada 
coune to explore the posiion to obviate 


urges the 
vencra 
the menace to exhibitors in this countr 
From Southern Midlands branch: 
The members are seriously perturbed at the 
ack of information concerning Coin Television and 
urge that a full investigation on this subject be made 
and issued to members at an early dat 
Mr. Browe said that the London branch had had 
the benefit of advice from a prominent American trade 
paper journalist, and as a result of such advice the 
branch felt it would be wise for the 
look into this matter very thoroughly before it overtook 


ssociathion to 


them 

Mr. Chetham stated that his branch had considered 
the matter urgently and was concerned at the lack 
of information on the subject There was no need 
to stress what would happen if films were 
means of coin television—it would probably write the 
cinema business off completely It was not known 
how near this was. whether six morths or six years. 
and the branch regarded it with the utmost importance 
if necessary representatives being sent to America and 
Canada to investigate the position there In addition 
investigations should be made into what was happen- 
img at the moment as regards various companies which 
were applying for licences for landlines. Certain circuits 
within the industry were already taking up these rights 


shown by 
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and if coin television came in it would be an casy 
matter for them to establish it through their existing 
channels. Exhibitors would then be in the position of 
seeing their films relayed from cinemas, which was 
something which would completely eliminate the inde- 
pendents. Inquiries should be made into the activities 
of all those companies which were taking active steps 
in the matter as also what were the reactions of the 
Government 


T. H. Fligelstome reminded delegates that Spyros 
Skouras had told them that the moment Toll TV 
came into being they might as well sell up as it 


would mean the end of cinemas 
efforts of Mr. Bernstein and others than FIDO had 
prevented the television screens being flooded with 
films Now they should take time by the forelock 
before the occurred In America, both the 
exhibiting associations had been fighting together to try 
to prevent the menace of Toll TV both in the courts 
and by putting up money When FIDO was brought 
into being many of them had wanted to couple it with 
Tol! TV. but had been unsuccessful—was there any- 
thing sinister in that? 

Mr. Spencer-May felt there was some urgency in 
the matter One of the firms concerned with the 
supplying of landlines was negotiating for films—it 
might not be so far off as some thought 

Lord Westwood said that both the resolutions were 
at the back of his mind when he had suggested that 
the trade should get together to discuss the possibility 
of getting the third channel If Toll TV came they 
could not stop #; what the previous speakers were 
referring to was, he presumed, the prevention of films 
m Toll TV. He suggested that the resolutions be noted 
and referred to the first meeting of the new sub-com- 
mittee of the five trade associations 

The president pointed out that at the time he was 
discussing the question of a third channel the Post- 
master General had said that one of the uses, amongst 
others, to which it might be put was Toll Television 
In reply to Mr. Fligelstone, there was nothing to 
prevent FIDO protecting exhibitors in this connection, 
but he would endorse the suggestion made by Lord 
Westwood that the matter be left for the moment as 
it was under consideration by the Five 
Associa tions 

Mr. Singleton was concerned at this suggestion 
Whilst recognising that the Five Associations and per- 
haps FIDO should be brought in, he was not sure 
that this was the right procedure at the present moment 
Would it not be better for the CEA to pursue the 


matter on its own and get as much information as 
possible” 


It was only by the 


crisis 


active 


The president agreed that inquiries could be made 
n America and Canada as well as of the appropriate 
Government Departments, and a report submitted to 
the next meeting of the Council Mr. Knopp would 
also be asked to report on the technical aspects of 
the matter This was agreed 


REPORT OF THE TECHNICAL COMMITTEE 
ON LICENSING CONDITIONS 


During the last year, negotiations have been con- 
ducted with 78 licensing authorities in the United 
Kingdom. generally with satisfactory resuks In he 
case Of two authorities, the form of cinematograph 
cence has been compittely revised and in most of 
he ovher cases, amendments have been made to the 
cenees 
Children’s Matinees: In the case of two licensing 
authorities that prohibited children’s matinees, consenis 
© gve such exhibitions have now been granted. in 
several cases, where the authorities prohibited the use 
of balconies at children’s exhibitions, the 
been withdrawn Negotiations on this sub- 
proceeding with other authorities 

A heensing condition prohibiting the admission of 
unaccompanied children under seven years of age was 
adopted by many authorities, but in several cases 
this condition has now been amended to accord whh 
he Secretary of State's Regulations which give a min- 
mum age of five years for unaccompanied children 

Attendants at Children’s Matinees: The Secretary 
of State's Regulations require at children’s matinees 
one attendamt per 100 children present (on the main 
floor) or one attendant per exit, whichever is the 
Difficulties have arisen in connection with 
cinemas provided with a comparatively large number of 
exits~hs number of exits being devermined by the 
licensing authority when the premises are built; but 
the Secretary of State's Regulation regarding the 
number of attendants is no doubt related to Safety 
Regulation 2 (2) which requires approximately one 
exit per 300 persons that can be accommodated 

The licensing authorities will not agree to the closure 
of exeess exits, nor have they the power to amend 
the Secretary of State's Regulations The Finance 


resiniction 
has now 


ject are 


ureater 


and Managemem Commitice may therefore consider it 
desirable to raise this difficulty with the Home Office 

Admission of Children to Ordinary Exhibitions: A 
iarge number of authorities have adopied a condition 
of keence which differs from the Secretary of State's 
Regulation. In general, the age of unaccompanied 
children is advanced from five to seven years of age. 
and the latest time of admission of unaccompanied 
children under twelve years of age is brought forward 
from 7 pm two 5.30 pm 

In some instances, the authoritie, have amended 
their conditions to accord with the Secreiary of State's 


Regulations, but there are many who have refused 
to do so 
Gas Installations: During the last iwo or three years, 


many authorities have adopted a condition of licence 
that prohibiis soft metal gas piping, the condition 
being applied retrospectively. In many cases, we have 
secured an amendment to this condition to apply only 
to alterations to an existing installation or to new eas 
insta llat ons 


Electrical Installations: Many authorities have adopted 
a condition of licence that require electrical instal- 
lations to be in accordance with the current edition 
of the IEE regulations for the wiring and equipment 
of buildings. Such a condition can involve a licensee 
in frequent alterations to his eecicical installation 
There have been no less than ten revisions or reissues 
of the IEE regulations since 1943 

In several cases, the authorities have agreed to alter 
the conditions so that compliance with the IEE regu- 
lations is restricted to the time of the instailation 
Aithough most negotiations under this heading have 
been on a general question of policy, the technical 
department has deak satisfactorily wih a oumber of 
ndividual cases where, as a result of the condition 
unnecessary demands have been made upon exhibicors 

There have been a number of difficulties in con 
nection with the annual electrical ceriificae. In some 
cases, the authority has made subsiantial departures 
from the recommended Home Office form of certifi- 
cate, or has included in the form immroper questions 
of a wpe which the inspecting engineer should not te 
called upon to answer. In other cases, the authorities 
have abrogated the licensve’s right to appoint his own 
inspector and have specified who shall 
INspecuions 

In nearly all these cases the negotiations wigh the 
authority have been satisfactorily concluded 

Inspection of Ceilings: It is somewhat surpriing that 
a number of authorities have required the inspection 
of ceilings, ether quarterly or annually, as a genera! 
condition of licence. Such conditions are unnecessary 
except where there are grave doubts about the stability 
of a particular ceiling. The inspections can also be 


carry out 


costly. In every case, as a result of negotiations, the 
conditions have been amended to a _ five-yearly 
inspection 


Eye-strain: A number of cases have occurred where 
lheensing authorities have required the removal of seais 
because of alleged eve-strain. In each of these cases 
the Recommendations of the IES Commitiee on Eye- 
Strain in Cinemas have been satisfactorily app! ed 

Fireman: Some years ago the inspection of cinemas 
in many areas had been transferred from the police 
to the fire services and this had produced an unneces- 
sary emphasis upon the employment of qualified 
fireman 

Experience of fires in cnemas since the introduc- 
tion of safety film does not jusufy these excessive 
requirements, and experience also shows that the Secre- 
tary of State's regulation, and recommendations are 
adequate 

Many authorities have relaxed their conditions, but 
on the other hand, many have refused amendments 


NEXT MEETING 
It was agreed that the next 
london on November I! 


EUROPEAN FREE TRADE ASSOCIATION 


The president reported the receipt of a letter from 
the Board of Trade concerning current negotiations 
between the Outer Seven Following the previous 
debate on co-production the officers were fully aware 
of the views of the council, aad in such circumstances 
it was suggested that the president and general secre- 
tary be authorised to discuss the matter with officials 
at the Board of Trade. and this was agreed 


GENERAL ELECTION 


Delegates expressed good wishes to the president in 
the forthcoming General Election, for which he returned 
thanks 


meeting be held in 
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famous Julia 


Famous 
Lockwood goes through her lines with directur 
Gerald Thomas on location for Peter Rogers’ 


mother ; daughter. 


comedy “Please Turn Over.” 
took the picture 


BRITISH PRODUCTION 


George Ward 


—continued 


Aubrey, Anthony Newley, James Booth and Ber 
nie Winters 

October 12—ATV’'s television series “* Men in 
Danger.” It will run for 23 weeks and ATV has 
in option for a further 39 

November * A Gift from the Boys,” Stan- 
ley Donen produces and directs this one, which 
stars Yul Brynner and is for release by Colum- 
bia. Studio work follows three weeks’ location 
in Rhodes 

October 19—John Sloan 
Huth’s Viceroy production 
for Eros release 

In addition, Lawrence Bachmann's production 
“ Invasion Quartet will be made there for 
MGM. and in the New Year Metro starts its own 
* Raffles ° 


Harold 
in Waiting * 


produces 


* Lady 


television series 


+ + 


CARL FOREMAN appears in a specially pro- 
duced trailer arranged by the Television and 
Screenwriters’ Guild to publicise its forthcoming 
lecture course on writing. 

It will be screened at every performance at the 
National Film Theatre—where the lectures will 
be held—and lists the many spea‘ers. 

The course opens on September 23 when Fore- 
man and Philip Mackie wi'l discuss the Writer 
and the Drama. 


7 + . 


WILFRID HYDE-WHITE has joined the cast 
of British Lion’s new Peter Sellers comedy 
* Nothing Barred “ now filming at Shepperton 

Robert Day directs and E. Smedley Aston 
produces Unit includes: production manager 
Harold Buck: lighting cameraman Geoff Faith- 
ful: camera operator Frank Drake: art-directo: 
John Box; eidot Bert Rule; first assistant Kip 
Gowan 


NOW SHOWIS 


“YESTERDAY’S ENEMY’ 
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JUDGING by the autumn schedu'es by 
Associated Rediffusion, ABC, ATV and Granada, 
the TV contractors appear to be changing their 
policy of “ blind buying and selling.” 

Fewer programmes are getting a network decal 
whether live or film. Not one of the new British 
film series (and there are at least four availab!c) 
has received a network airing and the top U.S 
shows appear to be in for an even more limited 
exposure 

For example, ATV will be screening the new 
Rank series “ Interpol Calling,” made at Pine- 
wood Studios as a joint production with the Jack 
Wrather Organisation whose British partner is 
Lew Grade 


The series will also be screened by Southern 


Television which is partly owned by the Rank 
Group 
So far, “ interpol Calling has been ignored 


by ABC. Granada, Scottish Television, Tyne and 
Tees, and Wales and the West Country. 

Then there is the “ Flying Doctor 
financed by Associated British Picture 
tion and made at Elstree Studios 

The * Doctor " gets an airine this Sunday on 
ABC Television and will be seen by viewers in 
Midlands and the North 

No date has been fixed for its showing by any 
other station, including London 

Schedules are fixed for “ The Four Just Men, 
Britain’s most expensive series with Jack Haw- 
kins, Dan Dailey, Richard Conte and Vittorio de 
Sica. It was made by Sapphire Films for Inde- 
pendent Television Corporation, the production 
distribution subsidiary owned by ATV 

This series went on the air on Saturday in 
London and the South (which buys from ATV); 


serics 


Corpora- 


a week later it goes out on the Midlands and 
Tyne and Tees 
Will Granada purchase the series? Nothing 


is known about the series at Golden Square 
Finally “ Glencannon.” the series made by 


EUROVISION MEN TO 
VISIT BRITAIN 


Leading members of Europe's tele- 
vision services will attend the London 
Conference of the European Broad- 
casting Union on Tuesday (September 
99) 

These men are the brains behind 
Eurovision 

The delegates have been invited to 


form the audience in the Riverside 
studios when the BBC presents “Set to 


Music.” a 45-minute light entertainment 
programme featuring some leading 
names in British show-business 

Both studios will be used by pro- 
ducer Graeme Muir, who expects to 
employ certain technical devices which 
will give the picture on the viewer's 


screen a spectacular and often unusual 
quality. 

Two technica! devices he will use are 
‘inlay and “overlay” which call for 
electronic know-how and split-second 
timing by the engineers 


by TONY GRUNER 


Gross and Krasne at Elstree Studios with Thoma 
Mitchell. 

The last of the 39 films was completed in 
January. ABPC participated in the financing of 
the series, and has finally sold it to AR which is 
putting it out at 6.35 p.m.—and a screening at 
that time guarantees few will see it. 


It is noteworthy that ABC Television has not 
announced plans to screen “ Glencannon" dur- 
ing the autumn, nor has any other contractor 
except Granada, who, it is believed, also bought 
the films “ for a song.” 

Meanwhile the US companies are finding few 
buyers of their 30 minute shows. 

AR has Henry Fonda in “ The Deputy.” an- 
other 30-minute Western, bui so far nobody els 
has this. ATV through ITC, has two series made 
in Canada that look like getting a limited view- 
ing. “ Interplay "—a series of dramas recorded 
by CBC and “ Sergeant Preston of the Yukon, 
both of which have only been slotted into their 
weekly Midland operation. 

What is the reason for this divergence of tastes 
among the contractors 

Is it a case of the companies suddenly realising 
that only the best is good enough for the view- 
ers and that each region has its own specific 
entertainment needs? Hardly. 

The more likely explanation is that there is a 
surplus of average programmes and this, plus 
4a noticeable increase in the one hour live shows 
is heloing to lower the market value of the British 
filmed series 

Moreover there is indecision among the con- 
tractors as to the value and popularity of the 30 
minute filmed series 

Some executives believe that the U.S trends 
of 60 minute crime and Western programmes is 
likely to be the profitable pattern of the future. 

That is why conyanies like AR, ATV and 
Granada are cautiously experimenting with one 
hour dramas and thrillers 

AR has brought one of America’s ton television 


writers over here to supervise the scriots for 
“No Hiding Place’ which was screened this 
week and Ampexed for direct sale to Australia 


ATV has screened the 60 minute drama series 
* Probation Officer and Amnexed it for ove 
seas Sale 

Granada, which records practically everything 


has its “Knight Errant *—an hour-long live 
idventure show to be presented on October 
6 


All these shows are networked and thus 
screened at times which might be taken by the 
iverage 30 minute British filmed series. 

Is this a temporary trend or will it become a 
permanent feature of the television industry? 

The autumn schedules may have a greater sig- 
nificance than the contractors may wish to recog- 
nise 

It may signify that hundreds of thousands of 
pounds worth of British filmed product may not 
even receive the 25 ner cent. of costs which a 
UK screening ensures 


+ - + 


BECAUSE of a misunderstanding the number 
of Ampex VR-!000 machines bought by 
Associated Television and ABC Television was 
given incorrectly in last week's issue. The com- 
panies have six machines between them and have 
two machines between them on order 
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Rialto, Coventry Street 


Technically improved 


and modernised 


FOR MANY years the Rialto, Coventry 
Street, has been one of the most popular of 
the smaller cinemas in London's West End 
It was closed during August for reconstruc 
tion. and reopened with Twentieth Century 
Fox's “ Blue completely 
and technically improved 


Jeans,” modernised 


The alterations were carried out under the 
immediate supervision of Lawrence Kent and 
I. R. Duval, of Twentieth Century-Fox 


Architect was Leonard Allen, FIAA 
main contractor was Kirk and Kirk 

From Piccadilly Circus to Leicester Square 
the new frontage attracts attention. Over the 
canopy is an illuminated panel, 24ft. x I4ft., 
on which are displayed the current attractions 
At either side the name Rialto appears 
cally. The whole is enhanced by gold tubular 
lighting, while the canopy itself has 
equipped with strip lighting. Alongside the 
cinema entrance is that of the Cafe de Paris, 
the name of which appears in gold letters 

On entering the theatre one notices a strik 
ing change. On both the stalls and balcony 
evels the small rotundas which, although 


and the 


verti 


deen 


Rialto Cinema 
Coventry Street, W.1 


DECORATIONS 


by 
CLARK & FENN 


lo OLD TOWN 
LONDON, S.W.4 


Delephone ViACaulay 2400-9 
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The illuminated 
panel over the 
canopy, display- 
ing the current 
attraction at the 
Rialto, is seen to 
advantage during 
the evening 


ittractive, did nothing to help audience cir- 
culation, have been replaced by wide door- 
ways. The space saved has been used to ac- 
commodate more spacious and luxuriously 
fitted toilets and powder rooms 

The walls of the foyers are covered in grey 
Texturide with yellow, grey and white paint- 
work to ceilings. The floors are fitted with 
carpet to match that in the auditorium 


New feature 


A new colour scheme of grey, white and 
warm yellow has been introduced to the en- 
trance vestibule and staircase, and the floors 
have been covered with red and grey lino 
tiles 

A new feature has been introduced at the 
half landing level in the formation of a small 
waiting space with cloakroom and telephone 
rooms adjoining. This apartment is treated in 
1 modern style and the ceiling is lit by numer- 
ous downlights. The floor is carpeted and the 
space is furnished with two settees uphol- 
stered in a black and white moquette. Behind 
the waiting space is a chocolate and fridge 
store and female staff room 


Sight-lines 


Always a major defect in the Rialto was 
the sight-lines from the front stalls; patrons 
of these seats had to crane their necks to look 
upward at the picture. This defect has been 
overcome by the use of a reversed rake. 


The rear half of the seating area is un- 


changed. but the forward half has been 
saucered, giving a slightly upward rake in 
front. with a rise of as much as 2ft. 6in. 


above the previous level. As a result, viewing 
from the front seats has been made much 
more comfortable. and it has been possible 
to replace 22 seats removed when Cinema- 
Scope was installed, giving seating 
capacity of 584 

A new float has been added to the stage 


again a 


and the front of the stage rebuilt together 
with a lower platform for the display of 
flowers. The front exit leading to Rupert 
Street under the stage has been improved. 

The whole of the auditorium has a brand- 
new appearance. All the seats look new, al- 
though actually half of them have been re- 
newed and half renovated, in both cases by 
H. Lazarus and Son. New carpeting in a red 
leaf pattern, laid both to the stalls and circle 
levels, was supplied by W. W. Turner, Ltd. 

The auditorium has been completely re- 
decorated in a dark red, white, peach and gold 
colour scheme 

The proscenium arch was formerly of the 
classical theatre type. the proportions quite 


continued on page 24 


CONTRACTORS 


Kirk and Kirk—general contractors 

J. Jeffreys—heating and ventilation. 

Troughton and Young—electrical. 

Claude General Neon Lights—interchange- 
able letter sign. 

Clark and Fenn—decorations 

G. J. Green—fibrous plaster 

H. and C. Davis—spiral 
ironmongery. 

Kingsmill Metal Co 
tion grilles. 

B. Finch and Co.—sanitary fittings 

W. W. Turner—carpets 

H. Lazarus and Sons—chairs 

John Holliday and Sons—curtains 

Strand Electrical and Engineering Co. 
interchangeable lettering 

Linotile Co.—linotiles 

F. H. Pride, Ltd.—lighting fittings. 

Rae Stage Equipment—curtain barrels. 

Muckley and Trew, Ltd.—settees. 

E. J. Stephens, Ltd.—metal windows. 
Osborne Garrett and Co., Ltd.—Consul 
tables and mirrors. 
London Stone Cleaning 
Co.—stone cleaning. 


Staircase and 


handrails and radia- 


and Restoration 
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the most comfortable and intimate 
theatre in the heart of the West End 


im Ri ALTO coventay sr 


584 SEATS 


completely modernised with 


new screen, new seating, new 


air conditioning, new stalls 


floor level for perfect viewing 


AVAILABLE FOR HIRE for TRADE and PRESS SHOWS 


Enquiries to 


THEATRE SUPERVISOR, CARLTON THEATRE, HAYMARKET, S.W.1 + (WHI 3711) 
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Perfectly in keeping is the new Perlux screen 


wrong for a CinemaScope picture. The top of 
the arch has been bridged across with an 
attractive feature, altering the whole aspect 
of the proscenium. The Perlux screen gives a 
CinemaScope picture 29ft. 8in. x 13ft. 7im., 
which looks perfectly in keeping; movable 
masking enables it to be closed down to a 4 
by 3 ratio. 


The proscenium curtains are in a noille 
silk material in two shades of gold, with red 
fringes to festoon pelmet and legs. New tabs 
were installed by Holliday and Son 

New colour lighting has been 


The 
RIALTO 


installed, 


COVENTRY STREET, W.1 


A specially woven design 


of red carpet 


has been supplied and the cinema 
completely recarpeted by 


W. W. TURNER & CO. LTD 
STATION ROAL 

NORTHFIELD 

BIRMINGHAM 31 

PRlory 1i71 
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operated by Pride three-colour dimmers for 
stage and auditorium. Wiring was carried out 
by Troughton and Young. 


Ventilation 


Another fault of the old Rialto was inade- 
quate ventilation, the only ventilating equip- 
ment being an extractor fan. A complete 
plenum plant has been installed by J. Jeffreys 
and Co., Ltd. 

In the former fan room is an Ideal gas 
boiler, and a newly built structure on the roof 


The auditorium has been completely redecorated 


houses the fan and air washer. Air enters the 
auditorium through ducts on the side rear 
walls, above and below the circle. 

In the projection room are the Westar pro- 
jectors, Westrex sound and Peerless Magnarcs 
which were installed five years ago. They have 
been completely overhauled by Westrex. 


New uniforms have been specially designed 
for the staff. Those for the male staff were 
made by Parsons and Stewart, while the 
female uniforms were made in the company’s 
own wardrobe department at the Carlton 
Theatre. 


We are pleased to have 


been associated with the 


Rialto Cinema, Coventry St. 


MUCKLEY & TREW 


LIMITED 


Furniture Manufacturers & Upholsterers 


28 NEWMAN STREET 
OXFORD STREET 
LONDON, W.1 
MUSeum 0226 


Telephone: SHOreditch 9321 


a 


4 LUKE STREET - CURTAIN ROAD - E.C.2 
Established 1920 
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Vue rier help 


by FRANK HAZELL 


THE throwaway has become one of the stan- 
dard items in cinema showmanship and the 
many and varied methods of using this are illus- 
trated each week by the dozens of examples sent 
in by 

Many lose most of their impact by bad presen- 
tation. I am amazed that managers, who are 
fed with a of excellent material from dis- 
tributing companies, have not benefited by such 
examples. 

It shocks me to see home-produced throw- 
aways that resemble handouts for a local church 
bazaar. 

In a recent batch, there were ten with bad 
spelling mistakes, twe which did not mention 
the theatre’s name, am’ three which left out the 
playdate. 

I often wonder just how extensive is the effec- 
tive distribution of these throwaways. Most 
campaign reports include one or more, together 
with a summary of the methods of distribution, 
but by the very numbers involved, and the un- 
original methods used, I have little faith in their 
selling value. 


The best possible method is through the letter 
box. This can be achieved by personal distribu- 
tion, or with the help of a newsagent, or any 
other trader who carries out door-to-door 
deliveries. 

To distribute these as handouts in the street, 
or on the theatre front, is throwing away half 
before they are even read. Just have a look at 
the pavement afterwards. 

Il am sure these handouts could, properly dis- 
tributed, do a powerful selling job. 

Look at the methods that are used by other 
industries which rely on the door-to-door sales 
technique. 

The 3d. off offers, ard the “ two for the price 
of one.” Both brinz results and could be 
adapted to help build cinema audiences. 


There are also special arrangements that can 
be made with the Post Office for house-to-house 
delivery. 

A good hand-out deserves a good distribution 
—and this can only be achieved with careful 
planning and attention to detail. 


THE COMPANY OF SHOWMEN 


He made it hot for shoppers 


THE right atmosphere for a street stunt was 
created by B. L. Coppock, Odeon, Liverpool, 
for “Some Like It Hot.” 

He dressed two of his female attendants in 
1929 costumes. One carried a trumpet and the 
other a sax, and they made a shopping centre 
tour handing out teasers on the film. 

In the same campaign he also gives details 
of the wide hanging card distribution he was 
able to achieve by sending to factory managers 
a letter pointing out that because of the printing 
dispute many employees would not know what 
was showing at their local cinemas. He sug- 
gested that the programme card should be dis- 
played in the canteen. 

Most of them accepted. Perhaps they wil 
comtinue to use the cinema guide. 


Leopard 


Anthony Boot gained some helpful press for 
“The Big Circus” by borrowing a leopard from 
a zoo to take along to the Regal, Southport. 

R. L. Cook, Savoy, Swindon, had a useful tie- 
up with the town’s planning department for 
“No Trees in the Street.” 

A joint contest was organised in which patrons 
were asked to name the trees that were shown 
in photographs in the theatre exhibition. 

The Parks department had also provided 
branches from each tree to help with identifica- 
tion. 

The exhibition also stressed the need for the 
preservation and care of trees—and that is very 
near the heart of most town planners and archi- 
teots. 

As well as a wide range of window displays 
for “ Whirlpool,” D. P. Lowe, Gaumont, Ips- 


wich, managed to get a banner placed on the 
side of one of the barges in the docks. 

This reminder of the Gaumont’s coming pro- 

gramme was bound to have caught the eye as 
the barge plied its way along the river. 

I was not surprised to see an art exhibition 
as part of the selling campaign organised by 
R. J. Fountaine, Odeon, Loughborough, for 
“ The Horse’s Mouth.” 

Each one of Mr. Fountaine’s‘ campaigns was 
brilliantly iMustrated with his own brand of car- 
toon illustration. 

The exhibition was staged by the Lough- 
borough College of Art and included conven- 
tional and abstract exhibits. A comprehensive 
catalogue was produced and I was pleased to 
see all the work was for sale. 

Police were called out to control the crowd 
when a young man had a profitable five-minute 
cooler in sweltering Bilston. 

This was the time he spent taking a bath in 
the display window of the Odeon. I 
should think Roy Alexander was more than 
pleased with the press that resulted—more than 
repaying the £1 he lost on a bet. 

Donald Clarke, Odeon, Brierley Hill, sends 
the last campaign we shall see from this 
theatre—he calls it “ The End of the Road.” 

A front-of-house display made in the form of 
a signpost was marked to give the distances to 
the two remaining Odeon theatres at Dudley and 
Stourbridge. There were photographs of the 
theatre staff, and a message from the manager 
telling the patrons that although they were los- 
ing their favourite cinema, the managers of the 
other two Odeons would be only too happy to 
carry on Brierley Hill's tradition of service. 

A large number of campaigns have included 
details of displays linked with Rank Records. 


NEW MEMBERS 


V. Beacham, Odeon, Herne Bay. 

J. W. Doran, A/M, Ritz, Barnsley. 

F. L. Holmes, Ritz, Sunderland. 

B. V. Hornblow, Rex, Consett, Co. Dur- 
ham. 

D. Ramsay, A/M, Elite, Middlesbrough 

H. O. Rogers, Odeon, Bishop Auckland. 


FIFTH SEAL OF MERIT 
R. J. Felton, Odeon, Wolverhampton 
(Life Member No. 153). 
Cc. J. Fowler, Essoldo, 
(Life Member No. 69). 


SIXTH SEAL OF MERIT 
R. Todd, Odeon, Blackpool. 
Member No. 32). 


Huddersfield 


(Life 


J. R. Jenkins, Odeon, Stourbridge, made a fea- 
ture foyer show of these linked to some of his 
future programmes, and B. C,. Hardy, Odeon, 
Derby, made this company's records the feature 
of the record bar at his main music dealers 


Another art exhibition for “The Horse's 
Mouth” was arranged by R. Ackroyd, Gau- 
mont, Plymouth. Again it was the work of 
local artists. As well as proving a draw to those 
interested in art it also gained fine press men- 
tions for the film. 

Two more good displays for Top Rank 
records. From W. M. Goodwin, Odeon, Erith, 
the linking film was “ Sapphire.” M. Wallace, 
Odeon, Rotherham, used the attractive dust 
jackets for a foyer display around which were 
incorporated a pleasant display of flowers. 

Miss Yvonne Buckingham has been making a 
very successful tour in support of “ Sapphire ” 
and the Odeon, Camberwell, made the fullest use 
of her personal appearance at that theatre. 

C. B. Willis had an eye catching foyer display 
featuring the safe in which Miss Buckingham 
had placed a sapphire. The finder of the safe's 
combination could open and claim the prize. 


Safe breakers 


Press gave good coverage to this “ help your- 
self to a sapphire” stunt, and Mr. Wills a'so 
managed a wide and varied coverage in shop 
window display. 

Another stop in the safe depositing tour, was 
the Odeon, Woolwich. Here the young starlet, 
under the direction of Tommy Graham, posed 
for the usual pictures, and the press carried a 
banner headline stating that the Odeon welcomed 
all safe breakers. 


The visit was also the occasion for long ser- 
vice medals to be presented to members of the 
staff, and I would particularly mention Mrs. Day, 
the head cleaner who has just completed 20 years 
service. 

I can remember the war years when she kept 
things going at that theatre—air raids or no. 
Congratulations Mrs. Day. 

J. Kay, Gaumont, Streatham, must have been 
disappointed not to have gained better press 
coverage on the help Alfred Marks gave him in 
putting over a stunt for “ Bandit of Zhobe.” 

Anyway the local interest caused by the army 
recruiting display must have more than com- 
pensated for the lack of mentions. 

This well arranged and interesting display in- 
cluded horsemen of the Royal Artillery Regi- 
ment and others in full dress uniform manning 
a field gun. 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


ANTHONY, E. H.. Dominion 
tions, Look Back in Anger, 
dispute, Serious Charge, 

«» Empire, Coventry 

Ward 10, No Trees in the Street 


The City Jungle, Printing 
s 30th Anniversary (6) 

Life in Emergency 
Look Back in Anger 


. . Ritz, Barnsley: Public ee = 
in Emergency Ward 10 (2) 
is My Profession, Auntie 
Denyer, D. A., Victoria, 
The Ten Commandments, 
. Bachelor of Hearts, Al Capone, Tigge Se 


Home Before Dark 
Alias Jesse James @) 
Capone, Hercules (2) 
Pathe news, City — oe < hare. No. —— nm 


Allen, A. A. Rega! 
Allen, L. H.. Rivoli, 
Orchid, Love is My Profession, The —~y Tree (4). 
Dunachie, J., Regal, 
Dixon, J., Regal, Chesterfield: No Trees - the Street, 
in Emergency Ward ‘ 
Battlefield: The Hanging 
The Lady is a Square (2) 
I Only Arsked. Home Before Dark, 
The Hanging Tree (3). Dixon, J. A., Regal, Chester- 
field: Theatre publicity 
EDMUNDSON, 4J., 
+ ov Look Back in "iene { 
Carkton-Browne of the FO. 
_ Edmendson, J., Ritz, Bradford: Public relations, 


BROWN, L. J. Rex 
Brandon, G. 


Bloom, B.. Victory, 
head Bigny E. C., ABC, Warri ington: Children’s club 
wm Emerge ney Ward 10 2 
Carhton-Browne pa 


Ellis, » & w.. Odeon, ‘Chanter 


Kicking atte. _ 


FREEDMAN, L.. Odeon, 
Sixth Happiness. Fran 
Nurse. Room at t the Top (3) Grandes. G. w. » Pict ure i 
Freeman, H., Prince of Wales, 
Road: Submarine Sea Hawk, Ten Seconds to Hell (2) 


'D.. A/M, Carlton, 
Fisher, J. B., Regal 


The Lady is a Square, No Trees in the Street 


Passport to Shame 
Bolton, H., Palace 


Upton Park: Passport 


Dark. Barker. J. E.. an, : “* 

The Defiant Ones Harrow Road: The Hound of the Baskervilles, ! 

of the Blood Beast 

The Captain's Table 
’ Aldershot: No Trees in the Street 

Edgware Road: Top Rank Records. t 1 


Bailie, H. W.. Rhul 
I Was Monty's Double, Home Before 


Life in Emergency 


The Old Man and the Kilmarnock: Carry 


Birmingham: Blood of 


Public relations (4) Life in Emergency Ward 10 
Arsked, The Old Man and the 


Blitzkrieg, Escort West. Onionhead, Geordie, 


‘re Never Too Young, The Two-Headed Spy (9) 


Green, J. A.. West End, Birm- 


ngham: South Pacific, Top Rank Records (2) 


The Captain's Table. 


the Sixth Happiness 


tropolk, Nottingham: Serious Charge 
e in Emergency ‘Ward 1 
Biizabeth, Krefeld: Mardi 
Wellingborough: The City 


Lyne: The Geisha Boy. Houlihan, J., Gaumont, New 
Cross; The Hound of the Baskervilles. Hobart, S. J., 
Odeon, East Dulwich: Idle on Parade, Tiger Ba 
Carlton-Browne of the F.O. (3). Hall, H., Ca Cavendish, 
Derby: Children’s club. » B. C., Odeon, Derby: 
Rank records. Hellewoed, C. P., A/M., Gaumont, 
Smethwick: The Baited Trap, Danger Within Q). 
Hardy, D.. Odeon, Lincoln: Children’s club, 

pn mage 24 Table. H . C. G., Astoria, Finsbury 
Park: The Hound o} the” Baskervilles Harry, E. C., 
Regal, Edmonton: Carkon-Browne of the F.O. Hart, 
G. W., Gaumont, Finchley: Public relations, Warlock, 
Imitation of Life G). Harvey, I. B., A/M., Gaumont, 
a It Happened to Jane, Carlton-Browne of 
t Q) 


JOHNSON, E. H., Palace, Ashton-in-Makerfield: Room 
at the Top. Johnston, L.. A/M, Ritz, Wallsend 
Room at the Top. Jones, W. H., A’M, Prince of 
Wates, Harrow Road: The Hangman, Alias Jesse 
James, Carry on Admiral (3) Johnston. L.. A/M,. 
Riz, Wallsend: Idle on Parade, The Hanging Tree, 
Carry on Nurse, Auntie Mame, Rogues of Sherwood 
Forest (5) 


KENNEWELL, F. C.. Dominion, Southall: The Lady 
is a Square, Love is my Profession, Carry on Nurse 
(3). Key, W. 3.. Olympia, Cardiff: The Lady is a 
— Kershaw, L.J.. Troxy, Stepney: Warlock 

Kite. D. G., Odeon, Highgate: Carlton-Browne of 
the F.O. 


LAING, J., Regal, Aberdeen: Press publicity, The Lady 
is a Square, public relations, The Hanging Tree, No 
Trees in the Street, Look Back In Anger (6). Lake, 
J.. Savoy, Luton: Serious Charge, public relations, 
The Mysterians, Look Back in Anger (4). Lawrie, 
W.. Regal, Greenock: Auntie Mame, The Hanging 
Tree (2). Leach, R. E.. Roxy. Blackheath: Passport 
to Shame. Leten, S., Cariton, Upton Park: The 
City Jungle, Up Periscope, Life in gency Ward 
10. No Trees in the Street, Look Back in Anger 
(5S). Lenmaex, G.. Picture House, Dennistoun: The 
Black Scorpion, The Hanging Tree, Love is my Pro- 
fession, The Black Orchid, Auntie Mame (5). Lamb, 
Mrs. D. K., Palladium, Birmingham: Adam and Eve 
Lewis, B. w.. A’M, Cariton, Boscombe: Passport 
to Shame, Serious Charge (2). Laing. P. M.,. Savoy. 
Edinburgh: Bell, Book and Candie, The Revenge of 
Frankenstein, The Man Inside (3). Lowe, D. P., 
Gaumont, Ipswich: The Fiy. Leckyer, G., Odeon, 
Stafford: Operation Amsterdam, Rally Round a Fi lag 
Boys, theatre publicity, The Robe (4). Longley, 
Empress, Sutton Coldfield: The Hound of the ae 
villes, public relations, Never Steal Anything Small 
@). Lake. J. E., Savoy, Luton: The Tall Men, 
Operation Bulishine, Hercules (3). Lawrie, W., Regal, 
Greenock: Room at the Top. Lister, J., Astra, Don- 
caster: Theatre publicity 


MIDDLETON, F. A., AM, ABC, Reading: Up Peri- 
scope, The Hanging Tree, Tiger Bay (3). Mawditt, 
D. S., Metropole, Nottingham Public relations 
Mapes. G. R.. Imperial), Walsall: The Mysterians, 
The Robe, children’s club, Pale Arrow (4). Matthews, 
N., Ritz, Leyton: The City Jungle, Passport to Shame, 
public relations, Look Back in Anger, Life in Emer- 
gency Ward 10, Up Periscope, No Trees in the 
Street (7). Meclatosh, J. R., A/M, Regal, Harrogate 
Up Periscope, Passport to Shame, No Trees in the 
Street (@) MacPherson, D.. George, Kilmarnock 
The Iron Petticoat, Hercules (2 ). Matthews. H. 0. P., 
Odeon, Falmouth: Bachelor of Hearts. Morris, W., 
A’M. Savoy, Birkenhead: She Didn't Say No 
Macleod, D. J.. Coliseum, Glasgow: The City Jungle, 
Life in Emergency Ward 10, Look Back in Anger, 
Some Came Running (4). Moran, F., A/M, Pic- 
ture House, Doncaster: Public relations. Meyrick, 
D. L., Gaumom, Crewe: Bell, Book and Candle 
Manhire, C.. Capitol, Winchmore Hill: City Jungle, 
Up Periscope, Passport to Shame, Look Back in 
Anger, Serious Charge (5). Mole, F. B. W.. Gau- 
mont, Burstem: The Square Peg 


NETHERCOTE. B. W. E.. A’M. Olympia, Cardiff: 
The Hanging Tree 


PEARCE. F. W. R.. Gaumont, Trowbridge: Children’s 


Yarmouth: Tiger Bay, 


Up Periscope, Room_ 


Horrex, C., Majestic, Kings Lynn: Carry 


The Hanging Le 


The Lady is a Square. Craig, B., s a Square, Press publicity. 
Cardiff: Too Many Crooks 
Operation Bulishine 


Alive and Kicking Hindle, J.. Essoido. 


1, Wakefield: Press publicity 

i: Life in Emergency 
Hewlings. D., Astoria. 
39 Steps, The Hound of the Baskervilles 


Top Rank Records ya 3. L.. Regal 


' ad, Mags club (2) 
The Hangi ng Tree Cattell, A. G.. 


club. Parks. J. F.. A/M, Bell, Book and Candle 
Parker. R. W., Savoy. Exeter: Passport to Shame, 
personal appearance (2). Paxton, C.. A/M. Regal, 
Aberdeen Life in Emergency Ward 10, Up Peri- 
scope (2). Payne, J. D., Gaumont. Holloway: The 
Captain’s Table. Porter, K.. Regal, Bicester 

Hanging Tree, The Captain's Table, Carry on Nurse, 
Home Before Dark, No Trees in the Street. Life 
in Emergency Ward 10, Up Periscope (7). Phillips. 
3. C.. Ritz, Bradford: Horrors of the Black Museum, 
Up Periscope (2). Pigg. L. H.. A’M, Haymarket, 
Newcastie-upon-Tyne: No Trees in the Street, Love 
is my Profession (2). Power. J. G., Oriem, Aston 
— on Nurse, Room at the Top. Uo B ag my 
Life in Emergency Ward 10 (4). Prescott, W.. Savoy, 
St. Helens, Liverpool: Life in Emergency Ward 10 
Prescott, C., A’/M. Odeon, Chester: Idle on Parade 
Paice. C., A’M, Ritz, Woking: The Lady is a Square, 
I Only Arsked, Life in Emergency Ward 10, Up 
Periscope, The Hanging Tree, theatre publicity o. 


RICHARDSON, 3}... A’M. Trocadero, Leicester: No 


Chartes, R.. Regal 
riscope, The Lady is a Square (2) H 
The Inn of i Sixth Stenpieen, 
Carlton-Browne of 


man, R.. Odeon, Ayr 


Rally Round the Fiag Boys (2) Hage. K.. Odeon, Muswell Hill 
t FO. Henderson ; 


Up Periscope, No 


Trees in the Street, Room at the Top. Serious Charge, 
Up Periscope, Carry on Nurse (5). Romaine. R. H., 
ABC, Leeds: Look Back in Anger, The Lady is a 
Square (2). Ratcliffe, P.. Regal, Wembicy: Love is 
my Profession, The Lady is a Square, ABC's Wth 
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anniversary, Serious Charge, _ The oe Jungle, Pass- 
port to Shame, public (7) os 
Capitol, Wallasey I Only Arsked, Floods of Fear, 
She Didn't Say No, The Inn of the Sixth Happiness, 
Auntie Mame, Houseboat, public relations, Room at 
the Top (8). Reddish, G. W., Adelphi, Atterciiffe: 
The Sheriff of Fractured Jaw. Riddiford, “ 
Bite, Wimbledon: Children’s club. Look Back in 
Anger, Life in Emergency — 10, Up Periscope, 
The City Jungle (5S). Reeves, P. L. D., Piccadilly, 
Birmingham: -»* Society, Compulsion, Idle on 
Parade, The 39 Steps, Imitation of Life, Carkon- 
Browne of the F.O., re (7). Ronan, M. J., 
A.M, Rex, Consett Tiger y, The Lady is a Square, 
Room at the Top, Men of Consett (4) 


SCOTT. R., Plaza, Govan: The Hanging Tree, Home 
Before Dark, I Only Arsked, The Cat Gang, public 
relations (5). Sayer, R. W.. A’M, Odeon, Lowestoft 
Bachelor of Hearts. Senes, R.. Gaumont, Walsal! 
Press publicky. Smith, J. L.. Ritz, Edinburgh 
Auntie Mame, No Trees in the Street, The Lady is 
a Square (3) , Imperial, Wal- 
sal: The Lone Ranger, The Screaming 
Skull, Houseboat (4). Seckling, R. C., Palladium 
Halifax: The Square Peg, children’s club (2). Stetea. 

R., Walpole, Ealing: Danger Within. Sliman, A. M.. 

Falkirk: The Hanging Tree, Auntie 
The Lady is a Square (3). Shepheard, G. H., 

Odeon, Halifax: The Captain's Table. Spurs, R. D.. 

Odeon. Newcastle-on-Tyne: The 39 Steps. Stewart, 

J.. Picture Palace, Parkhead: Auntie Mame. Scott- 

Buccleuch, N.. Lonsdale, Carlisle: Operation Amster- 

dam, The Ugly Duckling (2). Seddon, A. W., Ritz. 

Belfas: Room at the Top. Simpson. D.. A/M. 

Savoy. South Shields: Carry on Nurse, Auntie Mame, 

The Hanging Tree, Love is my Profession (4). Serger. 

B., Majestic, Gravesend: Life in Emergency Ward 

10. Simpson, F., Picture Howe, Doncaster: The 

Hanging Tree, Love is my Profession, No Trees in 

the Street, Look Back in Anger. Up Periscope, Carry 

on Nurse, public relations (7). Steeples. T. 

Essoldo, Rotherham: Son of Robin Hood, The Ith 

Voyage of Sinbad, The Ten Commandments, Seven 

Brides for Seven Brothers (4). Sayer, R. W., R/M. 

Odeon, Norwich: Carkon-Browne of the F.O. Skel- 

ton, G., Ritz, Huddersfield: Serious Charge. No 

Trees im the Street, Look Back om Anger, Life Aa 

Emergency Ward 10, The 39 Steps (5). Saffin, R. V.. 

A.M, Ritz, Aldershot: Public relations. Ly on 

Nurse (2). Seobey, L.. Wallow, Blyth: Home Before 

Dark, Carry on Nurse, Room at the Top, She Didn't 

Say No, The Lady is a Square, The Trolienberg 

Terror, The Old Man and the Sea. Love is my Pro- 

fession (8). Seddon, A. W., Ritz, Belfast: Life in 

Emergency Ward 10, Look Back in Anger, The Hane- 


ing Tree, No Trees in the Street, public relations 
($) 


THIRLAWAY, 


C., Ritz, Bexhill: Public relations 
i; 3 Mile End: The Horse's Mouth 
B.. A/M.. Imperial, Walsall: Danie! 
. Trail Blazer, The Iron Petticoat, Carry on 
Adam and Eve (4). Thompson, G. A.. 
Astra, Bassingbournm: The Best of the Bad Men 
Tremper. E. G., Rialto, Maidenhead: Look Back in 
Anger, Passport to Shame. Al Capone (3). Trevor, 
R.. New Empress, Nottingham: Love 1s My Profes- 
sion, Auntie Mame, The Hanging Tree, Passport to 
Shame (4) Tannerhil, G. R.. A 'M.. Regal. Kilmar- 
nock: Separate Tables. Tapsetl, D., Gaumont, 
Hammersmith: The Horse’s Mouth 


VERITY. J. F.. Regal, Halifax: Passport to Shame. 
Look Back im Anger (2). Vere, F. R., Carlton, 
Boscombe: The City Jungle, Look Back in Anger (2) 


WILLIAMS, M. S., A’M.. Astoria, Brighton: Carry 
on Nurse Ward, N. 5., Imperial, Birmingham: The 
Captain's Table, The Horse's Mouth. Public relations, 
Operation Amsterdam (4). Weat 
Kings, Bristol: Submarine Seahawk, Cry Baby Killer. 
Around the World With Nothing On. Love is My 
Profession, Room at the Top, The Lady is a Square 
(6). Ward. L. P., Regal, Uxbridge: Passport to 
Shame. Public relations, Pres publicity (3). Weed, R., 
Gaumont, Dundee: Theatre publicity. Whittaker 
Savoy, Wolverhampton: Up Periscope, Look Back 
in Anger, ABC's 30th Anniversary, No Trees in the 
Street. The City Jungle (5). Williams, M. S., Astoria, 
Brighton: Look Back in Anger. Watts. C. K., Odeon, 
Torquay: It Happened to Jane. Walker. H. L.. 
Empire. Stockton: Too Many Crooks, Elysia, The 
Mysterians, Up Periscope, Never Steal Anything 
Small, Blood of the Vampire, Screaming Skull, ABC's 
3th Anniversary, The Young have No Time (9) 
Ward, J. B.. Playhouse. Miles Platting: Carry on 
Nurse, The Lady is a Square, Room at the Top, 
Girls at Sea (4). Wicks, E.. Whitehall. Rotherham: 
Room at the Top, Love is My Profession, The Lady 
is a Square (3). Wilson, J. A., Globe, JHQ: The 
Bravados. Wilson, H. R., City, Carlisle: Up Peris- 
cope, No Name on the Bullet (2). Wright, T. A., 
A/M., ABC, Handsworth: The Spider, Loving You, 
Carry on Nurse, The Hanging Tree. War Shock, No 
Trees in the Street (6) yatt. W. T.. Ritz, Edgware: 
Children’s club. Ward, H., Empire, Burniey: Carry 
on Nurse. Webster, J. K.. Essoldo. Dewsbury: The 
Ten Commandments, The Return of Davy Crockett, 
Danger Within G). Woodman, C. F., Odeon, East 
Ham: Operation Amsterdam 


ZAGURY. M., Embassy, North Harrow 


Serious 
Charge, Public relations. 


KINE.-MGM £600 SHOWMANSHIP CONTEST 


This press show did the trick 


HIGHLIGHT of R. H. Romaine’s campaign 

r “ The Journey ™ at the ABC, Leeds, was a 
press show which resulted in very useful press 
space in the Yorkshire Evening Post, Yorks 
Morning Post and Evening News. 

A complete window was dedicated to the film 
by a car dealer and three bookshops also co- 
operated. 

During the week of playdate, cutouts were used 
on the front-of-house doors. A member of the 
staff carried a suitcase around the town labelled 
with credits. 

Another stunt featured a car 
fixed into the open boot. 
credits. 

The West Yorkshire Road Car Co. 
for 50 of its vehicles to carry 
posters at no cost to the theatre. 


Manager Douglas G. Adams concentrated on 
advertising for the screening of “ The Reluctant 
Debutante * at the Regal, Kirkcaldy. 

The main effort was a fashion show of teenage 
fashions presented in the theatre by a local store 
which also publicised the event extensively with 
press, posters and window displays. 


with a suitcase 
Again this carried 


arranged 
special tie-in 


Personal letters 


A Triumph Herald car was used to tour the 
town plugging playdate and 1,000 overprinted 
serviettes were distributed to restaurants. Per- 
sonal letters were sent to dramatic society secre- 
taries. 

A scooter club, arranged a * New Members 
Drive linked with the “* Reluctant” angle. 

A total of 332 single column inches was ob- 
tained including 1! editorial Nocks. 


For the screening of “ Some Came Running ” 
at the Regent, Chatham, manager G. Williams 
sent personal letters to club secretaries of drama 
groups and women’s organisations stressing the 
dynamic star appeal of the film. 

Extra quads were posted around the 
Towns and directional signs were 
Streets. 

The local press office co-operated with a display 
of stills and six window presentations were 
secured using showcards. 


Medway 
used on the 


C. A. Hodgson, manager of the Royalty, 
arranged a search for a * Party Girl ” 
tion with a local ballroom. This, 
for the film “ Party Girl.” 

The ballroom management advertised the event 
extensively, with press space, 100 posters and 
3,000 heralds. 

The contest was held in conjunction with a 
special party girl night at the ballroom and proved 
a great success. The winning girls receiving 
promoted prizes. 

Twelve window tic-ups were made linked with 
miscellaneous merchandise. Box-office cards were 
placed in specially selected situations 


Hull, 
in conjunc- 
of course, was 


Many VIPs attended the opening of “ 
the Elite, Nottingham, 
Crockett. 

Assisted by T. F. Chapman a campaign was put 
into operation, embracing miscellaneous window 
displays, a Gigi dance and help from the many 
ABC cinemas in surrounding towns. 

Eighteen thousand booking forms were distri- 
buted via factories, coach companies and travel 
agencies. 

A press show resulted in a total of 221 inches 
of press space plus 14 editorial blocks. 

Assistant manager, C. A. Price of the Ritz, 


Gigi "’ at 
writes manager R. E. 


Woking, held a “ Party Girl" ballroom compe- 
tition in conjunction with the Atlanta Ballroom. 

Prior to playdate, heats were held to find the 
finalists for the ideal Party Girl. The final eventu- 
ally being held during a special film night at the 
ballroom. The winner receiving many promoted 
prizes. 

Glossy postcards and table mats were distri- 
buted to cafes, restaurants and hotels. 

Window presentations were also secured with 
several stores. 


More Credits 


* Some Came Running."’--S J. Bulmer, 
way; E. H. Anthony, Dominion, 
lien, Regal, Sidcup; H. T. Bolton 
P_ Ratcliffe, Regal, Wembley; B. W 
Carkon, Boscombe; J J. Kaye, Regal, 
Paice, A/M, Ritz, Woking: A 
Harringay; J. F. Verity, Regal, 
tom themb.""—G. Lennox, Picture House, 
toun; J. Gold. Grosvenor, Hillhead: J 
Playhouse, Miles Platting E 
Rusholme, Manchester; J. M. Hart 
ton; A. S. Dale, Rex, Riddrie, V 
Kidderthinetor. 
The Journey.""--F Simpson, 
A “Middle: on, 
“Oe A M 
Bolton, Palace, Eltham; G. S. Ramsden, 
ley: W. Prescott, Savoy, S& Hebns; J 
AM, Regal, Halifax 
The Doctor's Dilemma.”"’—-J. L. Laing, Regal, 
deen; J. T. Greenham, A/M, Regal, 
Ratcliffe, Regal, Wembicy; G 
Chatham; A. P. C. Bridger, Ritz 
Kennewell, Dominion, Southall 
Watusi.”"——G. Williams, Regent 
Party Girl.”"—1. Hannaway, Gainsborough, Bootle: 
G. S. Ramsden, Regal, Paisley: G. Lennox, Picture 
House, Dennistoun; W. J. Key, Olympia, Cardiff 
I Accuse.""——-W. J. Key, Olympia, Cardiff, G 
Picture House, Dennistoun; G. S. Ramsden 
Paisley 
The Angry Hills.”’"—_. Sobey, Wallaw, Riyth: T. A 
Wriet, A/M, Regal. Handsworth: C. B. Horras, 
Majestic, Kings Lynn; C. S. Watson, Elite, Middies- 
brough 
* oes Fight For Life.""—-_. Sobey, Wallaw. Blyth: 
Horrax, Majestic, ing’s Lynn; T. A. Wright, 
x M,. Regal, Handsworth 
For the First Time.”’"--A. E 
pole, Nottingham, G 


Savoy, Ho o~ 
Harrow; A. A 
Palace, Bitham 
Lewis, A M, 
Puirney;, C. ¢ 
McCarwhy Ritz 
Halefax 


Dennis- 


Picture 


Caufield, 


Aber- 
Hackney; P 
Williams, Regent, 
Maidstone, F. C 


Chatham 


Lennox, 


Regal. 


Hallam, A/M 
Skelton, Ritz 
e Relu Deh oan 
Regal, FPatkirk 
Seven Brides for Seven Brothers.’’—1 
Gainsborough, Bootle 


RECORDS 


. Metro- 
Huddersfield 


M. Siiman, A M, 


Hannawey, 


A Decca disc for 
an advance plug 


IF YOU 


have “The Man Who Understood 
Women" booked for your theatre, try Decca 
45-11146 for an advance plug. Frank Chacksfield 
plays “ Paris Valentine" from the film. On the 
flipover is “ Java Boogie.” 

The Gerry Mulligan Combo play “I Want to 
Live” from the picture of the same title and 
“ Black Nightgown " on London 45-890] 

When Disney’s “ Sleeping Beauty " moves to 
the provinces you'll find Philips ABE 10/05 
handy. It’s an EP with a selection from TFehai- 
kovsky'’s work 

There's another LP of “Porgy and Bess,” 
although the film will not now be released until 
next year. On RD-RCA 27129, Harry Belafonte 
and Lena Horne give their own interpretation of 
Gershwin's folk opera. 
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REVIEWS—contd. 


protracted, stony, great performance by Curt 
Jurgens, obvious sex and human angles, catchy 
tunes, generous staging, title, CinemaScope and 
De Luxe Color. 


The Night We Dropped A Clanger 


Rank. British (U). Featuring Brian Rix, Cecil 

Parker and Liz Fraser. Produced by David 

Henley. Directed by Darcy Conyers. Screenplay 

by John Chapman. Director of Photography, 

Ernest Steward. Music by Edwin Braden. 7,785 
feet. Release October 12, 1989 


DIZZY RAF war-time extravaganza. It illus- 
trates the wild adventures of a dopey washroom 
orderly who “ stands-in "’ for a highly decorated, 
yet stuffy, top Secret Service man, but, after un- 
wittingly stealing the latter's thunder, readily 
reverts to type. A poor man’s parody on “ 1 Was 
Monty's Double,” it gives Brian Rix, playing the 
dual role, a chance to shine, but, although he has 
flashes of brilliance, the overall is no dazzling 
example of low- or high-brow wit. The down-to- 
earth nonsense should, nevertheless, tickle the 
crowd. It always has! Good British star light 
booking, particularly for the industrial element. 


Story.—-When a Nazi buzz-bomb drops in the 
South of England during World War II, Wing 
Commander Blenkinsop, a pompous flying ace, 
accompanied by Air Vice-Marsha! Sir Bertram 
Bukpasser, a typically vague brasshat, and his 
sycophantic staff, dismanties it. It is then 
arranged for Aircraftsman Arthur Atwood, a 
goofy wash-house orderly, to masquerade as 
Blenkinsop, whom he closely resembles, and para- 
chute into North Africa, while Blenkinsop spies 
out enemy rocket sites in occupied France. 
Through a slip-up, Blenkinsop is sent to Cairo 
and Atwood lands on French soil! The bewil- 
dered Atwood reaches a flying bomb base, hastily 
crawls inside a V.1, rockets to England, and re- 
ceives a knighthood. He meets Lulu, Blenkinsop’s 
night-club-singer girl friend, but is scared by he 


plebian and possessive mother. Later, Atwood 
calls at the Leicester Square “ Gents’ and finds 
Bienkinsop, who has now abandoned all hope of 
convincing the authorities that he is not Atwood, 
handling the broom. Atwood immediately changes 
clothes with Blenkinsop and lives for the day he 


can tell people “1 was Blenkinsop’s double!” 


Production.-—The picture pokes fun at the High 
Command and introduces some hearty slapstick, 
but its fooling seldom rises above the obvious 
Brian Rix works like stink as Blenkinsop alias 
Aiwood, and his industry is rewarded by quite 
a few laughs, Cecil Parker scores occasionally as 
the hesitant Bukpasser, Liz Fraser displays plenty 
of cleavage as Lulu, and William Hartnell, Leslie 
Phillips, Leo Franklyn and Toby Perkins head a 
resourceful, though never overtaxed, supporting 
cast. The rocket stunt is spectacular, and a bright 
scene in which Blenkinsop meets Monty’s double 
raises hopes, but the public lavatory fade-out is 
more representative of the film’s uninhibited 
humour. Its dialogue, too, eschews subticty. 


Points of Appeal. 
quips, popularity and 
well known 
and “ U ™ certificate. 


Time-honoured gags and 
versatility of Brian Rix, 


co-stars, clever photography, title 


Cast A Long Shadow 


American (U). Directed by 

Thomas Carr. Featuring Audie Murphy, Terry 

Moore and John Dehner. 7,376 feet. Release 
November 9, 1959 

RUGGED outdoor melodrama. It deals with 

a young hombre who writhes under the stigma 

of illegitimacy, but finds his feet and his father 


United Artists. 
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after inheriting a ranch. The removal of the 
ugly chip from the hero's shoulder takes long 
enough, but it is eventually knocked off in 
circumstances that pave the way to a rousing 
cattle drive and stampede climax. Audie Murphy 
skilfully handles the ticklish leading role and 
receives stout support. Rolling exteriors complete 
the sagebrush oracle. Good western. 


Story.—Matt, a young fellow embittered by his 
illegitimate birth, learns from Chip Donahue, a 
foreman, that he has been left a vast estate by 
Mr. Keenan, a tyrannical cattheman, rumoured 
Matt's father. Donahue and fellow-workers make 
in offer for the property and Matt agrees to 
sell, but changes his mind after bumping into 
Janet, his former girl friend. His decision angers 
the would-be buyers, but circumstances force 
them to go along with Matt on a cattle drive. 
Matt becomes intolerably arrogant and sacks 
Donahue, but subsequently Donahue returns and 
reveals he is actually Matt's father. A stampede 
caused by disgruntled men finally gives Matt a 
chance to prove his mettle. 


Production.—The picture, other than disclosing 
that its hero was born on the wrong side of 
the blanket, follows a more or less conventional 
path, yet culminates on a hectic note. Audie 
Murphy, never a laughing boy, looks and puts 
plenty of beef into his part as Matt, Terry 
Moore is a comely Janet, and John Dehner has 
his moments as Donahue. Its cattle drive across 
rough country and swollen rivers is spectacular, 
ind no punches are pulled during the many 
scraps. Moreover, its romantic interest, although 
fugitive, is flavoured to popular taste. 


Points of Appeal.—Sturdy tale, box-office star, 
eager support, rousing penultimate action, im- 
pressive scenery and “ U” certificate. 


The Foxiest Girl In Paris 


MGM. French (U). Metroscope. Directed by 

Christian-Jaque. Featuring Martine Carol, Mischa 

Auer and Michel Piccoli. 8,679 feet. Release 
November 2, 1959 


ROMANTIC comedy drama, photographed in 
Metroscope. A French production, it concerns 
i mannequin who gets pushed around Paris by 
the police and a crime syndicate, but luckily 
keeps her head and finally marries a “ cop.” 
Martine Carol, pert and versatile, never lets up 
is the checkered heroine, but excessive, as well 
is incongruous, American-English dialogue makes 
the going hard for her, and the supporting cast. 
The opus could and should be drastically cut. 
Moderate title and star “ double bill.” 


Story.—During a dress show at the Paris 
salon of Cyril Boran, a fashionable couturier, 
the Countess de Lancy, a top socialite, is robbed 
of a valuable diamond clip. The Countess accuses 
Nathalie Princesse, a snappy model, but she sur- 
vives interrogation by peppery Police Captain 
Pippart and his handsome assistant, Franck 
Marchal. Later, Nathalie tells her fellow-worker, 
Pivoine, that she believes the clip has been con- 
cealed in chewing gum and attached to a chair. 
She investigates and her suspicion proves correct. 
Nathalie decides to return the clip, but the 
Countess is murdered. The gang and the police 
pursue Nathalie, but finally Boran turns out to 
be the secret head of the syndicate. Nathalie, 
fortunate to be alive, then marries Marchal. 


Production.—The picture visits Paris's bars, 
fashion houses, emporiums and a sinister hide- 
out, but, although the settings fit its varied 
action, the line dividing comedy, romance, may- 
hem and murder is seldom clearly defined. Mar- 
tine Carol, chic and easy on the eyes, intrigues 
1s Nathalie, but Mischa Auer, Michel Piccoli, 
Lise Delamere and other well-known French 
players are hardly flattered by their roles. Wasted 


talent, plus wordiness, takes the edge off the 
entertainment, Ninety-six minutes running time. 
Phew ! 

Points of Appeal.—tTitle, star, authentic French 
atmosphere and “U™” certificate. 


Tank Commando 


Anglo Amalgamated. American (A). Directed 

by Burt Topper. Featuring Robert Barron, Mag- 

gie Lawrence and Donato Faretta. 1,063 feet. 
Release not fixed 


WORLD WAR II melodrama, set on the 
Italian sector. It describes how a U.S army 
demolition patrol, aided by a small boy, blasts a 
vital Nazi-held bridge. None of the players is 
well known, and most of the combat scenes are 
“ borrowed "’ from the archives. yet, for all its 
modest cast and presentation, it contains con- 
siderable human interest and penultimate sus- 
pense. Imaginative camera work heightens the 
drama and widens its appeal. Reliable “ double 
bill,”’ especially for the masses. 

Story.--An American demolition squad led by 
Blaine, an eager lieutenant, is assigned to destroy 
an underwater bridge used by the Nazis. Blaine 
and his men soon get cracking, but suffer heavy 
defeat and retire behind their own lines. They 
re-group, spend a few hours in a partly deserted 
town and again attack. Diano, a twelve-year-old 
Italian orphan, guides them through sewers to 
their objective, but is killed. Blaine and Lazotti, 
an American-Italian, are the only survivors, but 
they complete the mission. Blaine then rejoins 
Jean, his U.S nurse girl friend. 

Production.—The picture divides its time be- 
tween the battle-scarred town and the “ front,” 
and convincing detail and atmosphere give a 
sharp edge to salient situations. Robert Barron 
turns in a sound performance as Blaine, Maggie 
Lawrence fosters slight, yet welcome, romance as 
Jean, and Donato Faretta makes a most appeal- 
ing Diano. Its supporting cast, too, is on its 
toes. Studio sequences and official war material 
are cleverly matched, and the climax is both 
touching and breathtaking. 


Points of Appeal. — Holding story, competent 
team, resourceful direction, sly feminine angle, 
realistic atmosphere and punchy finale. 


The Rebel Set 


AB-Pathe. American (A). Directed by Gene 
Fowler, Jnr. Featuring Kathleen Crowley, Gregz 


Palmer and Edward Platt. 5,941 feet. Release 
October 19, 1959 
OUT-OF-THE-RUT “ thick ear.” It concerns 


a smart operator who uses a “ beatnik” coffee 
bar as a front for crime and three of its frus- 
trated customers as stooges, but finally receives 
his just deserts, and how! The opening scenes 
are somewhat pretentious, but once the “ master 
mind,” competently portrayed by Edward Piatt, 
gets cracking, real suspense is created. Its set- 
tings are suitably varied, and the camera work is 
first-rate. Good “ second.” 


Story.—Mr. Tucker, a pseudo intellectual, runs 
a Hollywood coffee house, but crime is his main 
source of income. He persuades three “ beat- 
niks,”” John Mapes, an unsuccessful actor sup- 
ported by his waitress wife, Jeanne; Ray Miller, 
an impecunious writer and George Leland, ne’er- 
do-well son of a film star, to help him stage a 
million dollar hold-up in Chicago. After the 
robbery, they entrain for New York, but Tucker. 
disguised as a clergyman, disposes of Ray and 
George. John then realises that Tucker is deter- 
mined to grab all the loot and turns on him. Dur- 
ing a chase, Tucker is electrocuted. 


Production.—The picture's “ beatnik " opening 


continued on page 30 
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YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


FINANCIAL 


FONDATION A GENEVE DE 
CITER S.A.—Financial company for 
cinema, television and radio, enabling 
the financing of productions and 
European distribution. —For all business 
details write to Citer S. A., 24, Grand 
Quai, Geneve. Telephone: 24 87 44 
and 24 93 59. Telex 22! 


SITUATIONS VACANT 
WANTED—Chief Projectionist —Apply 


Manager. Regent Cinema, Waltham Cross. 
SECOND Projectionist required 
Pavilion Cinema, Welwyn, Herts 
SECOND Operator Top wages and 
conditions. — Apply, Manager, Play- 
house, - el SWI. 4000 
PROJECTIONIST required for private | 
cinema, preferably with re-recording 
experience. Regents Park area. — Details 


to Q., Box 447, Kinematograph Weekly 
SECOND Projectionist, a good Third 


considered y. Manager. Chequers 
Cinema, St Tel. 53529 


ppl 
Albans 


SEC OND Operator 
ately —Apply Manager, 
Tel.: Lee Green 6111 


immedi- 
Lewisham 


required. 
Rex, 


SITUATIONS WANTED 
EXPERIENCED manager, age 37, 
circuit-trained, available for regular relief 

ondon area —L., Box 442, Kinemato- 
graph Weekly 


SECOND Projectionist desires position 
London area . Box 445, Kinema- 
tograph Weekly 


CHIEF Operator, 18 years’ experience, 
seeks post anywhere. Accommodation 
essential. — P., Box 446, Kinematograph 
Weekly 

KEEN, 29, Reporter. 
licity, seeks post.—N., B 
tograph Weekly 


MANAGER 


- 


now film pub- 
ox 444, Kinema- 


at present charge of 
well-known London ‘‘A"’ hall desires 
change Sound knowledge of publicity, 
maintenance and projection. Tactful dis- 
ciplinarian. In present position nine years. 
Excellent references. — M.. Box 443, 
Kinematograph Weekly 

MANAGER /Operator, with wife as 
cashier seeks position with cinema in 
the Wes Country. — T., Box 450, Kine- 
matograph Weekly 


in 


1; AC 


WANTED 


Substantial cash funds available 
for the purchase of cinemas and 
theatres situated in prominent 
positions throughout the United 
Kingdom. 


_ cinemas where present busi- 


HARRIS & GILLOW 


SURVEYORS, AUCTIONEERS & ESTATE AGENTS 
93 & 95 Wardour Street, London, W.1. 


FOR SALE 


Owner-Managers seeking 


ness could be increased under 
personal management. 


Apply stating district preferred and other 
details. 


GERrard 2504 (7 lines) 


} 122, 


SITUATIONS WANTED (contd.; 


EXHIBITOR recently sold his proper- 
ties, would take over managemem or 
form another financially in operating one 
or more cinemas Replies treated 
strictest confidence, to S., Box 449 
Kinematograph Weekly 


FOR SALE 


and 800 ft. Reels 
x 9 ft. Projector 
Cine and Photo- 
Apply. Woodlands 
Tel Evesham 


16MM. x 
in tins, 10s. each. 9 ft 
Screens, £1 10s. each 
graphic Equipment 
(Worcestershire), Ltd 
6139 and 2296 


ONE BTH sound equipment complete 
with Wray anamorphic lens. Comprising 
Two type A form K.B. projectors with 
built-in change-over shutter; one 35-watt 
R.P.R. amplifier with rotary drum sound- 
heads and §.375 stands, H.F. and L.F 
speakers; two BTH ‘H” type are lan- 
terns; screen frame Halls box type with 
motorised side masking, size 29-ft. x 
16-ft., voltage 400 volts, 3 phase; Hewittic 
rectifier, output 80 amps line volts 70/100 
. volts 400, 3 phase 
Birmingham. Eas. 0471, 


1,600. ft 


Ste. 3408 


m | 


. | centre 
‘Grand Cinema, | 
| Kent 


Wewcastie: 52 Stowell Street. Tel. : 25539 
Carditt: $9 Cathedrsi Road. Tel.: 31609 
Blasgow : 130 Renfieid St. Tel. : : 7508/9 Dougias 


MODERNISATION L". 
SPECIALIST CONTRACTORS 


@ TECHNICAL 
29 Hanover St., 
Batley, Yorks. 
Tel. : 74. 


SALES 
Whirlow Lane, 
Sheffield, 11. 
Tel. ' : 72892. 


DECORATIONS =: Fibrous 1 Lighting 


= Joinery, Furnishings. 
Leoden ; 


Midlands : 
23 Fir Grove, 16 Phipson Ad., 
New Malden, Surrey. 


Birmingham, 11 
Tel.: Malden 0365 Tel. : South 0485 


FOR SALE—continued 


OFFERS wamed for contents of small | 


cinema in Lancashire area Includes 
Hewittic rectifiers, modern sound equip- 
ment, seating, curtains, etc Saporiti, 
12, lackhilis Road, Horden, Co 
Durham 


HIRE 


HAVE Rain "*"—will travel! 
and equipment for location 
Bill Manners, East 3300, 
Kings 7294 


Pumps 
“nee 
or night, Seven 


WANTED 


Organ, 
o purchase 
age, 


Box 448 


HAMMOND 
quired 
oe ° 
R 


or similar, re- 

Please give type of 

lowest price required, etc., to 
Kinematograph Weekly 


WANTED 
Good 
Rex 


Kalee No 
condition 
Cinema, 


Il Mech, 
State price 
Borough Green, 


low 


Davies, 


LONDESBOROUGH THEATRE 
SCARBOROUGH 


(in consequence of the sale of the building) 
DISPERSAL SALE OF 
THEATRE FURNISHINGS 


including tip-up seats, 2 Kalee 21 projectors, 
Bar fitting: central heating boiler and 
radiators, carpets, flats and battens, etc 


by 
COX & QUINLAN 


F.A.l. 
on FRIDAY, 25th SEPTEMBER, at 2 p.m. 


Catalogues (1/- post free) from COX & 
QUINLAN, F.A.1., Chartered Auction 
eers and Estate Agents, 2 Westborough, 
Scarborough. Telephone: 370 
ind at York) 


Urgently wanted for export, GK 21, 20, 19, 18 
complete * 


Universal are lamps. Also 

projectors fitted with Kalee T.2 soundheads 

C.W.0. only, refunded if goods returned within “ 

days of receipt. 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tel.; Atherstone 3210/3202 


FAMILY TRUST would purchase 


| building where present old cinema situate 
| in main street and undertake not to use 
| aS cinema again 


Good price paid 


Please write, Mauray Settlement Trust, 
** Chatsworth,”’ Westminster Road, 
Bournemouth 

TRANSLATIONS 


~ FRANSLATIONS of technical accuracy 
—Export Development Productions, Lid 
Wardour Street, W.1 


Displays 


of exceptional 
finish & distinction 


COLTMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANCEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


Contact the actual Manufacturers - 


H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 
LONDON, E.C.2 


J 


"305-7 UPPER STREET, LONDON, N.1 
PHONE : CANONBURY 9401-2 


CHANGE 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY ATA 
REASONABLE WEEKLY CHARGE - 


TO CLASSIC 


NO CAPITAL OUTLAY 
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REVIEWS—contd. 


is phoney, but the fights and chases on the train 
and in marshalling yards are vividly realistic and 
make ample amends. Gregg Palmer displays 
plenty of brawn as John, Kathleen Crowley 
pleases as the innocent Jeanne, and Edward Platt 
is theatrically effective as the literary-minded ban- 
dit, Tucker. Support adequate Imaginative 
photography speeds its spectacular penultimate 
action, and the musical score is particularly apt 

Points of Appeal.—Holding story, sound cast, 
convincing backgrounds, salutary and showman- 
like climax and handy footage. 


The Restless Breed 


Renown. American (U). 
graphed in Eastman Color. 


Photo- 
Allan 


Widevision. 
Directed by 


Dwan. Featuring Scott Brady, Anne Bancroft 
and Jim Davis. 7,425 feet. Release November 16, 
1949 
PERIOD outdoor melodrama in Widevision- 


cum-Eastman Color. It concentrates on a forth- 
right lawyer who vanquishes his father's killer 
in familiar, though not uneventful, circumstances 
and finds true romance. The main characters are 
skilfully etched, wholesome sentiment and gay 
saloon sequences, complete with relieve 
the gunaplay, and the finale is at once salutary 
and exciting. By and large, agreeable family and 
*“ ninepenny * fare. Good “ programmer.” 


Story.—Mitch Baker, a deadshot lawyer, learns 
that Ed Newton. notorious leader of gunmen, 
was responsible for the death of his father, a 
Secret Service agent. He promptly heads for 
Texas, Newton's territory, and obtains lodgings 
from the Reverend, an unordained minister, who 
runs a mission for under-privileged youngsters 
Mitch wins the love of Angelita, a pretty half- 
breed, without revealing his true identity, but is 
subsequently censored by the Reverend for draw- 


songs 


ing his “gat” in a saloon fracas. Inevitably, 
Mitch and ‘Newton meet face to face and, of 
course, it’s “curtains” for the latter. Mitch 


then swears off shooting and, presumably, marries 
Angelita 


Production.—-The picture, partly based on fact, 
rarely gets out into the wide open spaces, but 
runs a brisk shuttle service between the mission 
hall and saloon. Scott Brady never lets up as 
Mitch, Anne Bancroft pleases as the trusting 


Angelita, Rhys Williams leaves nothing to chance 
ss the pious Reverend, who, incidentally, also 
tends the sick, and Jim Davis thoroughly con- 
vinces as the evil Newton. Engaging children 
heighten feminine interest, and the tunes are 
catchy 


sound cast, 
Widevision, 


Points of Appeal.—Robust story 
appropriate asides, thrilling climax 
Eastman Color and “ U™ certificate. 


Gunfighters Of Abilene 


United Artists. American (U). Directed by Ed- 

ward L. Cahn. Featuring Buster Crabbe, Judith 

Ames and Barton MacLane. 6,025 feet. Release 
October 5, 1959 


FAST-MOVING and virile “horse opera.” 
It's about a land baron who commits robbery 
and murder to safeguard his “ empire,” but ulti- 
mately meets his match in the brother of one 
of his victims. The leading characters lack 
subtlety and the direction is a bit heavy-handed, 
but, despite these impediments, it holds the 
interest and delivers quite a punch. Reliable 
“ second.” 


Story.—When Kip Tanner, a gunslinger, comes 
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West to join his brother, Gene, he learns that 
the latter is not only missing, but suspected of 
grabbing 68,000 dollars belonging to fellow ran- 
chers. Kip starts investigating and eventually dis- 
covers through Raquel, a Mexican girl, that Gene 
was lynched and relieved of the money by order 
of Seth Hainline, a ruthless landowner. Seth, 
power-crazy, determines to extend his domain at 
all costs, but, in the final showdown, Kip van- 
quishes the tyrant, thus avenging his brother's 
death. He then settles down with Alice, Seth’s 
comely, though disillusioned, daughter. 

Production._The picture has slight psycho- 
logical overtones—Seth’s megalomania is partly 
attributed to an unhappy marriage—but straight- 
forward fights and chases provide most of the 
excitement. Buster Crabbe seldom changes his 
facial expression, but never lets up as Kip, 
Judith Ames seizes her few chances as Alice, and 
Barton MacLane pulls out all the stops as Seth. 
Its supporting players, too, are tireless. The 
choice of backgrounds is shrewd, and no words 
are wasted. 

Points of Appeal—Husky yarn, popular and 
energetic team, hearty highlights, useful length 


and “ U” certificate. 
The Dawn Killers 
CFF. British (U). Directed by Donald Taylor. 


Featuring David Markham, Jeremy and Sally 
Bulloch and Richard Warner Eight episodes 
averaging 1,190 feet each 


CHILDREN’S adventure serial set in Sussex 
farming country. It tells of the trouble that 
comes to two families when each of their respec- 
tive dogs comes under suspicion as being a secret 
sheep-killer. The way in which the actua! killer 
is finally trapped provides materia] not only for 
a reasonably exciting story, but also for many 
interesting shots of sheep dogs at work. 
Naturally acted and photographed with an eye to 
the natural beauties of the location, the chapter 
play is both entertaining and instructive. 

Story.—Colin and Anne Hawkes are desperately 
worried when the family sheep dog, Glen, is 
falsely accused by a disreputable family of 
neighbours, the Hoddys, of being the dawn killer 
of sheep. After many adventures encountered in 
their efforts to identify the real culprit, they 
finally prove that tthe Hoddys’ Lion is the cul- 
prit. Their friend, young Joe Hoddy, is broken- 
hearted at the prospect of Lion being shot for 
his offences, but Mr. Hawkes promises to break 
Lion of killing after Glen wins the sheepdog trial 
championship. 

Production.—The story affords many oppor- 
tunities for scenes showing the work of sheep- 
dogs both in the fields and in trials, and the 
general theme should interest children who lack 
first-hand knowledge and experience of such 
activities. The three children protagonists are 
played by Jeremy Bulloch, his sister Sally and 
Michael Saunders, with notable naturalness and 
the adult cast, headed by David Markham, do 
excellent work. The episodes are well-balanced 
and actionful and direction and photography are 
admirable. 

Points of Appeal.—lInteresiing and authentic 
sequences of sheep dogs at work, lively plot, good 
suspense angles, natural acting. U certificate.— 
B.W 


Gold of Naples 


Gala. Italian (A). 
Featuring 


Directed by Vittorio de Sica. 
Vittorio de Sica, Silvana Mangano, 
Sophia Loren. 9,648 feet 


WELL-ASSORTED quartet of pungent anec- 
dotes, depicting various aspects of Neopolitan 
life. Directed by Vittorio de Sica, they soar from 
low comedy to high drama and the star cast 
makes the most of its chances. Well seasoned 
with wit and charm, it’s a sure bet for specialised 
halls. 

Story.—In the first episode, a 


simple town 


Printed in Great Britain and Published by ODHAMS PRESS LTD., Long Acre, London, W.C.2. 


crier has been forced to house a tough racketeer 
for ten years. When the unwanted boarder mis- 
takenly believes he has heart trouble, the little 
man finally finds the courage to oust him. The 
second story deals with the voluptuous wife of 
a pizza-baker who gives the ring he bought her 
to her lover. When the husband discovers its loss 
she convinces him she dropped it in the pizza 
mixture. The third slice of life is involved with 
4 penniless nobleman who is forced to play cards 
with his porter’s small son, who repeatedly beats 
him. The final story tells of a town prostitute 
who marries a rich man only to discover that he 
wedded her to punish himself for causing the 
suicide of a girl he treated badly. 


Production.—-The stories are separate and the 
the only thread of continuity is the warm tempera- 
ment of the Neapolitans themselves. Though de 
Sica’s direction is not at its best and the comedy 
tends to come off better than the drama of the 
last episode, which suffers from being condensed 
into twenty odd minutes, each story leaves you 
wanting more. The Naples setting is well used 
to underline the morals of the tales and the act- 
ing is full of fruity vitality. Toto gives an amus- 
ing performance as the town crier with lodger 
trouble ; de Sica is superb as the proud nobleman. 
There’s a fascinating glimpse of Sophia Loren in 
her plump early days before she went to Holly- 
wood—she plays the unfaithful pizza baker's wife. 
And Silvana Mangano is poignant as the disillu- 
sioned prostitute. 

Points of Appeal.—Star cast; warm hum. 
stories ; fascinating setting ; polished acting —M.H. 


RENTERS’ NEWS 


—continued 


Leicester Square Theatre the film was transferred 
to the Studio One, Oxford Street on September 4 
for an indefinite run. 


By Sunday it had achieved further laurels. On 
that day it broke the all-time house record. The 
first three day’s receipts were bigger than most 
of British Lion films achieve in a week at this 
theatre. 

At the Odeons at Jersey, Ramsgate, Lowestoft 
and Paignton it has taken more money than any 
British Lion film ever. At Torquay and Paignton 
it has been re-booked, and will play again at these 
situations shortly. 

At the Gaiety, Douglas, Isle of Man, the film 
has done almost as well in the first three days of 
its second run as “ Private’s Progress * did in an 
entire week. 


TRADE SHOWS 


LONDON 
September 21: 
Mining Review (U). Data. Celluloid. 10.30 a.m. 
ber 22: 
The Rough and The Smooth (X). Renown. 
Nadja Tiller. Studio One. 10.30 a.m. 
LATE EXTRAS, LONDON 
September 17: 
The Blue Angel (A). 20th Century-Fox. Curt 
Jurgens. Rialto. 10.30 a.m. 
MANCHESTER 
September 22: 
The Mummy (X). Rank. Peter Cushing. Theatre 
Royal. 10.45 a.m. 
September 23: 
Life in Danger (A). Butcher's. Derren Nesbitt. 
Odeon. 11 a.m. 
ber 24: 


Septem’ 
The Killer Shrews. 
Royal. 10.45 a.m. 


Eros. James Best. Theatre 
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Speaking of transport... 
Wall’s have nearly 
700 delivery vans* 
to serve any cinema 
in Britain. 


JOP , PICK UP YOUR PHONE FOR (qld 


And they have | 50 Theatre Sales Experts and over 100 local depots! ICE CREAM 
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PERMAFILM 


Goes to the root of film wear 


In goes 


PERMAFILM 


and longer life 


Permafilm protection prevents film deterioration at its very source 
by making the film itself tough, pliable and more resistant to wear. 


It does this by impregnating the emulsion with a non-reactive, stable 


organic chemical which drives out the moisture, the root cause of 


film wear, distortion and colour fading. The replacement of the moisture 
by chemical means is permanent and although the film remains tough 
and pliable no moisture can be re-absorbed. The photographic and 


reproductive qualities of the emulsion are not affected in any way. 


Permafilm was developed in America by a team of scientists devoted 
to research on behalf of vast American film interests. The result 
has been field tested by film and television companies whose reports 


prove conclusively that Permafilm lengthens the life of film copies, 


FILM 


nd Austr 


ae be * 


§ ( restorl 


carried out on laboratory 
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and saves film users thousands of dollars annually by 
cutting print costs by as much as half. 

Permafilm is now available in Britain at the Zonastripe 
laboratories who offer this service in conjunction with 
Zonastripe magnetic 

striping to all studios, 

laboratories and com- 
mercial film and tele- 
vision units. 


The Permafiim proce i 


machines such as this, cap- 
able of handling 800 feet of 


flim per minute 


PROTECTION 


Zonal Film Facilities Ltd. (Permafilm Division), The Tower, Hammersmith Broadway, W.6. Tel. Riverside 8741/2. 


